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Mupkaywa

BaoiAng Nitaidkog
Mpoedpog AL Tou Aaoypa@ikov
& EBvoloyikol Moucoegiou Makedoviag - ©pdkng

To keipevo autd ypdeetal PeTA Ta yKaivia TnG €kBeong,
€181Kd yla tov mapovta odnyo. Ipdagetal, HAAoTa, HETA TNV
TUPKAYLA 0TNV ATTIKI TOV TEPACEVO IoUALo. To yeyovog
auté Bonbd va cuveldntomoljooupe OGO SIaPOPETIKO
TIPAYHA €ival va PING, va YPA@EL KOl VO aVaTTApLOTA KAVEIG,
€ OTTO1OVONTIOTE TPOTIO, TETOLA TPOUAKTIKA, KATAOTPOQPIKA
KOl QOVIKA @alvopeva amd pia XpoviKn améotaon kat Sixwg
va €xel Blwoel kKaTtL avaloyo.

Twpa ma, pe Sedopévo autod To yeyovog, Sev Umopei
mapd va €xel aANAEEL Kal 0 TPOTTOG TTOU OKEPTOUAOTE, OTO-
xa{opaote, avtidapfavopaote, aloBavopaoTe, UAAUE Kal
YPAQPOUE YIa PO KATACTPOQIKN TTUpKAyLd. To yeyovog Tng
omolag avamapdoTacng AmokTd SIO0TACELG TPAYIKAG EIPW-
veiag, katd kdmolov Tpomo. Eva eival aiyoupo: aAiwg Oa
avTiheTwmiCape, £0TW oUVAICONUATIKA, TO ONO eyxeipnua,
€AV n ékBeon ywvotav Petd tnv TeEAevTaia mupkayld. Omwg
Kalt va 'vai, Taviwg, akopa Ki av aloOnTIKOToLEl KAVE(g Eva
TETOl0 YEYOVOG, N avatpixila kat n aiobnon tou TpduoU
eival ekel.

MapdAa autd amd Tnv ékBeon pével éva alotodo€o un-
VUHO: aUTO Tou avaoyedlaopol Kal TNG avacuykpoTnong
NG TTOANG, EVOYEL TNG UETABACNG OTN VEOTEPIKOTNTA.

Ek pépoug Tou AlolknTikoU ZUUBOUAIOU EUXOPIOTW
Bepud 600UG EVEMAAKNOCAV OTO EYXEIPNHA KAl TO TTPOOW-
KO Tou Mouaoegiou yia Tn cuvepyaaia.

Fire
Vassilis Nitsiakos

Chairman of the Board of Directors of the Folklife
and Ethnological Museum of Macedonia-Thrace

This text was written after the opening of the exhibition,
especially for this guide. It was written, in fact, after the fire
in Attica this past July. That event helps one realise how dif-
ferent it is to talk or write about or in any way represent
such terrifying, such catastrophic, such deadly phenomena
from a distance of years and without having experienced
anything of the kind.

Now, in the new context of this recent experience,
there has necessarily been a change in the way in which
we perceive, understand, think, reflect, speak and write
about such an appalling fire. The mere fact of any repre-
sentation in some sense acquires a tragic irony. One thing
is certain: we would have addressed the whole project dif-
ferently, if only from the emotional aspect, had the exhibi-
tion taken place after this most recent fire. Be that as it may,
in any case, however much one sensitises such an event,
the horror and the sense of fear remain.

The exhibition nonetheless delivers a positive mes-
sage: the redevelopment and reconstruction of the city in
view of the transition to the modern age.

On behalf of the Board of Directors | wish to thank the
Museum staff and all those involved in this project most
warmly for their collaboration.
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Elcaywyn

2q0n¢ ZKapmaAng, Apxiréxtwy,
Mpoiotapevog Aleubuvong tou AEMM-0
E)\E'V[] MTIiVTOI’], Aaoypa@og - Moucelohoyog AEMM-0O

H meplodikn ékBeon tou Aaoypa@ikol & EBvohoyikol Mou-
oeiou Makedoviag - Opakng (AEMM-0) opyavwOnke ue
apopun Ta 100 xpovia amod Tn HEYAAN TTUPKAYIA TTOU KATE-
KOUOE PEYANO UEPOC TOU LIOTOPIKOU KEVTPOU TNG TTOANC Kal
odnynoe otov emavaoxedlaopd Tng Osooalovikng. To
NEMM-© OUMUETEXEL OTIG ETIETEIOKEG EKONAWOELG TIPOTEI-
VOVTOG Ia TIPWTOTUTIN €KBeon, n omoia Sev avaAvel Ta loTo-
PIKA yeyovoTa, aANd mapouotdlel pia ouvBeon nyotomiou:
éva TePIBANOV PE TTPWTAYWVIOTH TOV EIKACTIKA TTAAICIW-
HEVOo X0, OTToU 0 EMOKEMTNG KAAEiTaL va ouv-aioBavOei Tov
avBpwTmivo TOvVo Kal TNV aywvia amd auvtr ™ SpapaTikn
TITUXN OTNV LoTopia TNG OANG. H olvBeon tou nyotomiou
ouvodeleTal amo TIC apnyRoELS Twv avBpwwy mou Biwoav
TO KOTAOTPOPIKO YEYOVOC, APNYNOELC TIONUTIUEC, UAAYE-
VEG OTO OPXEIO TOU pouaEiou.

MapdAAnAa, n meptodikn ékBeon Tou AEMM-O «O¢go-
oalovikn, TOANG €VEevog — TTOANUEEVOC», TTpayHATEVETAL
avOAUTIKA To B€pa TNG TUPKAYLAG Kal Tou véou oxediou
TTOANG TTOV €KTTOVAONKE TO 1918 a6 OpASA HEAETNTWV E
€MKePANAC Tov [AANo Toheodouo EpvéoTt Epmpap (Ernest
Hébrard), o oxetikrj evotntd.. MNa 10 Adyo autd Kpibnke
OKOTTIHO, aPevOc va mapatabei n mapamavw ékBeon yia 2
EMMAEOV XPOVIQ, APETEPOU VA CUUMETEXEL TO MOUOEI0 OTNV
EMETELO E MIA SIAQOPETIKI, CUMTMANPWHATIKA OTNV TTPON-
youuevn €kBeon, «6pdony, ou Umopei W va Aertoup-
YNOEL Kal WG autévopun €kBeon.

To okemTiKo TG éKOEONC

TUPPWVA HE TIC YPOTITEC TTNYEG KAl UE BAON TIC EPEVVEC €y-
KPITWV 10TOPLKWV N TTUPKAYLd TG ©eooalovikng Sev eixe
BUpaTa, YeYovog TIPAYUATIKA EVIUTIWOIAKO KABWGE N TEPA-
oTla TTUPKAYLd KatéotpePe oxedodv T MoK €KTaon TG
EVTOC TWV TEIKWV TTOANG. MapoAa autd, MoANEG CwEC TIAN-
PWOAV TO KOOTOG TOU UETAYEVEOTEPOU EKOUYXPOVIOUOU
™¢ mMOANG. H kataotpo@n 14.200 volkokuplwy, 3.900 pa-
yadiwy, 31 AaTpeUTIKWYV oikwv (16 Zuvaywyég, 12 TCapid Kat
3 xplotiavikoi Naoi), oxoAeiwv Kat AAwv Snuociwv 15pu-
pATWwy, Tou Aenoe 73.448 doteyoug', oxedov Tov Uiod An-
Buoud g moAng, ummpée éva Pabutato tpalua otTnv
ATOMIKA Kat SUANOYIKN TNG Cwi.

Eival emmiong evtunwaolakn n Taxeia avtamokpion Tou
KPATIKOU UNXAVIOUOU O€ Jia e§aLpeTIKA SUGKOAN IOTOPIKNA
OUYKULpIa, OTIoU PaiveTal évag TAyKOOHIOC TTONEUOG ETTNPE-
afovtag dueoa tn Xwpa n omoia €xel oA mpdopata Si-
TAACLOOTEl PETA amd Toug SU0 BAAKAVIKOUC TTONEOUG, EVW
€ival v n €moxr Twv CUYKPOUCEWV aTAKTWVY 0Tn Make-
Sovia. EKTOC auTtwy, N xwpa EXeL TPV éva urva ByeL amd tov
EBviko Atxaouo, mou ouyxpovol epeuvntég S Siotalouv va
XOPAKTNPIoOUV EUPUAIO TTOAEUOT, OE I KATAOTAON OIKO-
VOUIKNG SuoTipayiag HETA amd TOoA XpOvia TTOAEUWY Kal
€EOMAIOTIKWV avayKwv, 6TTOU GTOUC TTOAUAPIOUOUG TIPO-
opuyeg and Tov MovTo Kat Ta Balkavia, épxovTal va mpo-
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Introduction

Zissis Skampalis, Architect,
Head of directorship of FEMM-Th

Eleni Bintsi, Folklorist - Museologist of FEMM-Th

This temporary exhibition was organised by the Folklife &
Ethnological Museum of Macedonia-Thrace (FEMM-Th) to
mark the centenary of the great fire that destroyed much
of the centre of Thessaloniki and led to the designing of a
whole new urban plan for the city. With its participation in
the events commemorating the outbreak of the fire, the
Museum does not present a customary exhibition, detail-
ing yet again the historical facts of the event, but a rather
unusual one, depicting the era through a soundscape com-
position, immersing the spectator in the period, permitting
an emotional experience of the human drama, the agony,
the pain. The soundscape composition is followed by the
narratives of people who experienced the catastrophic
event, valuable testimonies filed in the museum archives.

At the same time, one unit of the Museum’s temporary
exhibition“Thessaloniki, a hospitable cosmopolis’, deals ex-
tensively with the subject of the Great Fire and the new
town plan drawn up in 1918 by a team of experts headed
by French urban planner Ernest Hébrard." For this reason
we decided on the one hand to extend that exhibition for
a further two years and on the other to create a different
sort of exhibition for the centenary, a complementary and
supplementary action that would also be an autonomous
exhibition in its own right.

The thinking behind the exhibition

The evidence of the written sources and of the work of em-
inent historians is that the 1917 fire of Thessaloniki claimed
no lives. That is truly extraordinary for such a huge fire,
which destroyed nearly half of the area within the city
walls. But the fact remains that, even if no lives were lost,
many thousands of lives paid the price of the subsequent
modernising of the city. In the wake of the destruction of
14,200 households, 3900 shops, 31 places of worship (16
synagogues, 12 mosques and 3 churches), and numerous
schools and other public buildings, with 73,448 people left
homeless," nothing could afterwards be the same in Thes-
saloniki, either for individual lives or for society as a whole.

Another striking aspect of the fire is the speed of the
state’s response in these exceptionally difficult times, with
the country directly involved in a terrible world war, which
had broken out just after its territory had been doubled by
two Balkan Wars, and with the period of guerrilla warfare
in Macedonia still very recent. In addition, it was just a
month since the end of the National Schism, which con-
temporary historians do not hesitate to classify as a civil
war."These decades of war and strife had not only left the
country’s economy in tatters but had swollen Thessaloniki’s
population by more than 70,000 homeless added to nu-
merous refugees that already had come into the city from
Pontus and the Balkans." This, then, was the situation when
the fire broke out, and the immediate reaction was the ap-



NYPKATIIE

ot1ebolv 0Tn Oecoalovikn, To KEVTPO TwWV MPAoPATWY
ouppPAewy, TeploaoTepol amd 70.000 doteyol™. T éva Té-
TOLO IOTOPIKO TIAAIO10 0PICTNKE, MOAIC €€ NUEPEC PETA TNV
Kataotpo®n, n Alebvrc Emtpon yia Tov mAripn emavaocye-
S1aopo6 TN MOANG.Y

To mABo¢ Twv doteywv mupomabwv Tou 1917 be
MITOpOoUCE VA JAG aProEl AOUYKIVNTOUG, EI0IKA OTN ONUE-
piv 81eBvn ouykupia é€apong Tou TPpooPuYIKoL {NTHUa-
To¢. Mée Tnv EANMAda va amotelei yia ta TeAeuTaia 3 xpovia
Béatpo Twv emixelpnocwv petdfaong Oupdtwy MoAéUwY
KAl KATAoTPoPwVv o€ avalitnon acpdielag kat eAmidag, n
OULVEIPUIKN oUvEeon Kal 0 TTAPAANAIOUOC TWV EIKOVWV
gival avamégeukTa.

3TNV MPooTdBela TPooEyylong TNG OTIYUAS Kal ava-
6el€n¢ Twv ouvaloOnudtwy Twv Bupdtwy, péca amod pia
AQAIPETIKA aAAd Kal BlwHATIKA avarmapdotaon, KAl e TV
Kaipla cuvdpoun TNG OHAdAC I0TOPIKWY CUUBOUAWY, TNG
EAévnc KaAhipommoUhou, Tou Kwotr Kopvétn kait tou Mava-
ywwtn MovAov, amogaciotnke n Snuioupyia Tng ouvBeong

3

73448

52.000
10.000
11.000

I T AANONI

pointment of an International Commission to completely
redesign the city, a decision that was taken just six days
after the disaster!”

No one could be left unmoved by the mass of people
left homeless by the fire of 1917, especially in the context
of the current international resurgence of the refugee
issue. With Greece having for the past three years been a
theatre of operations of victims of war and disaster seeking
safety and hope, the train of ideas and parallelism of im-
ages is unavoidable.

In an attempt to grasp the moment and demonstrate
the emotions of the victims through an abstractive but at
the same time experiential reconstruction, and with the
vital contribution of our historical advisory team, Eleni
Kallimopoulou, Kostis Kornetis and Panagiotis Poulos, we
decided to create a soundscape, a project undertaken by
composer and instrumental sound artist Dimitris Bakas.

Thus, with The soundscape of the fire, the FEMM-Th pro-
poses an exhibition that consciously seeks to engage the
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TOU nxotomiou, TTou avéhaPe o CUVOETNG KAl EIKAOTIKOG
nxov, AnunRTeng Mmdkag, va mpayUaTomoINoEL.

To nxotomio TnN¢ mupkayid¢ evBappULVel To evouvai-
06nua tou Buwpatoc. Kat av n akon givat Alydtepo euvon-
pévn aioBbnon o€ éva pouceio og oxéon WE TNV 6paon",
81611 akdun Kat 6tav uTApXEL XS Aettoupyei cuvrBw g ou-
voS&EeUTIKA oTa ekBEUATA, N €kBeon auTr SlekSIKel, OTTWC
N&N avagépape, TNV MPWTOTUTIA OTI KABIOTA TOV HXO TTPW-
TaywvioTh. Q¢ To Kupiwg €KBepa, N oUVBEoN NXOTOTIOL KU-
PLOPXEL, EVW TA LOVOEIOKA AVTIKEIUEVO CUUTTANPWVOULV TNV
«EIKOVO» TTIOU TIEPLYPAPETAL NXNTIKA. To nyotorrio NG mup-
KayIdg €ival Uia AlyOTEPO «OVTIKEIUEVO-KEVTPIKI» KAl TIEPIO-
OOTEPO «AVOPWTTO-KEVTPIKN» €KOEON, yla évav eMMAéoV
Aoyo: Sivel To AOYOo 0TOUC AUTOTITEC UAPTUPEC, «OKOUEL TIC
SIKEC TOUC aPNYNOELC Yia To TTWE €(noav Tn PéPa TG Qw-
TIAC KAl TIC CUVETTEIEC TNC KAl «EKOETED TIC AVAUVIOELG TOUC,
OTWC Kataypdgenkav 68 xpovia UETE, To 1985, TOAUTIUEG
NXNTIKEG LOPTUPIEG TTOU BpiokovTal apxEOBeTNUEVES OTNV
nxoBnkn Tou Mouaceiou.
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visitor emotionally, to encourage an empathetic experi-
ence. And while the sense of hearing is generally less privi-
leged than that of sight in a museum," since where it exists
sound is usually merely an accompaniment to the displays,
this exhibition gives hearing the primary role. It is the
soundscape that is the main exhibit, and the museum arte-
facts supplement the image acoustically described. There
is a further reason why The soundscape of the fire is a less ob-
ject-centred and a more person-focused exhibition, and
that is that it lets eye-witnesses of the event speak for them-
selves, airs their accounts of how they experienced the day
of the fire and its aftermath and presents their memories,
as these were recorded 68 years later, in 1985, and pre-
served in audio form in the Museum’s audio archive.




Movoslakad avtikeipeva Kat apyXelako vAKo

To UAIKO Tng ouAAoyn¢ Tou Mouaoeiou mou a&lomotrifnke
oTnv ékBeon, oe SeuTepeloVTA PONO OE OXEDN ME TO KUPIWG
€kBepa, eival elkdveg, avamapaywyég and Taxudpoutkd
Sehtdpla (cartes postales), mou ekdoBnkav otn Oecoalo-
Vikn UETA TN QWTIA MPOG XPrON TWV OTPATEVUATWY TNG
STpatidc TG Avatolig TTou gixav Katd tn Stdpkela tou A’
Maykoopiou MoAépou otpatomedeloel otnv eploxn. Opl-
opéva €xouv amooTalei amd tn Oeooahovikn mpog tn M-
Ao, ev) Tareploootepa Sev Exouv Xpnotpomoindei. Exouv
TUNTWOEL amod Té€ooEPIC GUVONIKA EKSOTIKOUG 0ikoug, GAot
FaAAwKol.

Ta povadikd HoUCEIaKd avTIKEipeVa TTou BpiokovTal
07O XWPO TNG €kBeong eival SVo: éva Tdvo TTou XPOoVolo-
yeitat ota 1890, 6010 pE TO EYKATOAENEILUEVO TTIAVO TTOU
amelkovilel yvwoTn wTtoypagia, otnv mapaiia tng Ogo-
oalovikng, 6mou BpéBnke TPOKEIUEVOU va OwOEel amod
QWTIA TTOU éKaYE ToV Kivnuatoypdgo OAUumia. AGpaiwg
Sev pOKEITaL YA TO (810 TAVo, aANd yia 6UYXPOVO TOU TIOU
a&lomoindnke yia tn dpapatomoinon TG oknvNnc. To Sev-
TEPO AVTIKEIUEVO, éva UIKPS PUITAOVAO, TIEPIUEVEL TOUG ETTI-
OKETITEG VIO VO «UETAPEPE VONTA TA AVTIKE{MEVA TTOU
onuepa Ba SldAeyav va 6WOOUV O€ OUOLEG CUVONKEG.

Eival emion¢ onuavtikd 6t auth n ékBeon £dwoae pia
e€alpeTIkn euKalpia oto Mouaoeio va aflomotogl UAIKO amd

Museum artefacts and archival material

The material from the Museum'’s collection that is used in
a supporting role in the exhibition is pictorial, images re-
produced from post cards published in Thessaloniki after
the fire for the use of the forces of the Army of the Orient
that were encamped in and around Thessaloniki during
WWI. Some were posted to France, while most were never
used. They were all printed by four publishers, all of them
French.

There are only two objects displayed as part of the ex-
hibition. One is a piano, dating from 1890, similar to the
one that appears in a photograph on the pavement out-
side the ruins of the Olympia Cinema, from which it had
been saved. It is not the same piano, but it belongs to the
same period and was used to recreate the scene. The sec-
ond object is a small trunk, which exhibition visitors are in-
vited to mentally fill with the things they would choose to
save if they found themselves in a similar situation.

The most important thing about this exhibition, how-
ever, is the opportunity it afforded the Museum to make
use of material from its audio archives, and of course for
the public to hear first-hand accounts of personal memo-
ries of the fire from people who were living in Thessaloniki
at the time. Thus, material that has remained stored in the
museum’s archives since it was produced, for quite another
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TA NXNTIKA TOU apyEia Kal 0To KOO va 0KOUOEL KOTAYE-
YPAUUEVEC MapTUPiEC avBpwTwy TTou £€{noav TNV QwTIA Kal
mePLyPAPOoLV TIC avapvioelc Toug amd auth. Etol, UANkd
TTOU UTIAPXE amoBnkeupévo otnv nxoBrikn Tou pouoeiou,
To omoio mapnxOn yia SlaQopeTIkd AOyo, EmavaypnOolo-
TIOLEITAL PE VEQ AQOPN, XWPIG VA XAVEL TNV AUECOTNTA KAl
N povadIkoTNTd Tou. To yeyovdg OTL éxouv epAcel oxeSOV
33 xpovia amod TNV KATaypa@r| Tou, To Kablotd emmAéov mo-
AUTIHO KAl avavTikataotato'!. MpoKelTal yla amoondopata
ammo OLVEVTEVEEIC TTOU TTpayaTomolOnkav ota 1984- 85,
oTo TAdiCL0 épguvac pe agoppun TNV TEPLOSIKN €kBeon
«AOoTIKO EN\nVIKOS Xt ©ecoalovikng: 1880-1912», Tou op-
yavwonke amo to AEMM-0 1o 1985.

Mapd 10 yeyovog 6Tl TA EPWTHMATA KATA TIG CUVEVTEV-
&e1¢ apopoloav TNV €moxn MLV TNV TTUPKAYLA KAl ETTIKE-
vIpwvovtav o€ dAAa B£pata, yia ToANoOUC aTTo TOUC EpW-
TWHEVOUC ATAV AvAYKN va avagepBoUV 0To YEYOVOC auTo,
E(TE TIEPIYPAPOVTAC TIC AVAUVAOELC TOUC EITE LIAWVTAC V1A
TIC CUVETIEIEG TTOU EMEPEPE OTOUC iSlou¢ Kat oTnv TTOAN. Kat
000 TTIO TTOANEC AVAPOPEC CUVAVTOUNE, TOOO TTIO EPPAVEC
yivetal To Tpavpa‘ii mou dgnoe otoug avBpwmoug n Hol-
paia gkeivn nuépa tou AuyouoTtou tou 1917, woTe va ma-
papével Bépa oulitnong To 1985, TNV €mMoxn TNG OUVE-
vTEUENG, yla autolg TTou TNV é{noav kat diatnpovcav Thv
avdauvnon te.
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purpose, has been re-used on this occasion without losing
any of itsimmediacy or uniqueness. The fact that nearly 33
years have passed since it was recorded makes it even
more valuable, valuable and irreplaceable.’i This material
consists of fragments of interviews carried out in 1984-85
in the context of the research for the temporary exhibition
“The Bourgeois Greek House 1880-1912", which the FEMM-
Th mounted in 1985.

Although the questions asked referred to the time be-
fore the fire and focused on other matters, many of those
interviewed felt a need to speak of the fire, either to de-
scribe their memories of the event or to speak of the im-
pact it had on their lives and on the city. And the more
accounts we hear, the clearer becomes the traumai in-
flicted by the events of that August day in 1917, so that it
remained a subject of conversation in 1985 when we spoke
to people who experienced it and preserved its living
memory.




0 oxedraopog ¢ ékBeong

H ékBeon opyavwOnke kal mapouaotaletal 0To KTiplo Te-
PLoSIKWV ekBEcewv Tou AEMM-0.

Onw¢ avagépbnke, kKabBwg Tnv mMpwTtokabedpia o
QUTAV TNV €KBEON €XEL 0 XOC, EMAEXONKE va KpatnOei «S1a-
KPLTIKNA» N TTOPOUCia TWV AVTIKEIUEVWY, OTIWG KAl TOU OTTTI-
KoU UAKOU. ETOl, TO YEYOVO( OTIL 0 MOKENTNG Sev BAEMEL
TIC TTPWTOTUTIEC EIKOVEC, AANA UOVO avVATIAPAYWYEC «OTO
(POVTO» TOU NXOTOTIOV, AmOTEAEl car) SHAWON TWV EMIUE-
ANTWV OTL AVTILETWTTICETAL TO NXNTIKO €pYO WG TO BACIKO
€KBENA, W AUTOVOUO €PYO TEXVNG, EVW N OTITIKN EUTIEIPIA
€ival ouvoSeuTIKn, avtiBeta pe 6,1 ouvABw¢ Tapouactale-
TAl O€ Wla MOVCELaKH €KOEON.

lMNa tov (610 Aoyo ta Keipeva gival ToAU cUvVToua Kalt
Slatnprdnkav Povo oTnv loaywyn Kat oTo TEAOC. ApXIKA
€va MEENYNUATIKO KEIUEVO E10AYWYIKO 0TNV éKBEON Kal
éva dA\\o Tou ouvBétn Anuitpn Mmdka, 6mou e€nysi Tt
€ival TO NXOTOTIO, TTWG EUITVEVOTNKE Kal TTWE SnuUloupynoe
To nxotomio lMupkayid Tou 17, eVw Ta I0TOPIKA oTolxeia &i-
VOVTaL PE OXEQOV «TNAEYPAPIKO» TPOTIO, Ol IE TN HOPPH
€viaiou Kelpévou, al\d TovilovTag oplopéva XapakTnpl-
OTIKA apBUNTIKA OTOlKE D, Ta omoia Bewpou e &TL apKouV
yla va armodwoouv To péyeBog TNE KATAOTPOPG. ZTOV KU-
plwg xwpo TnG ékBeong dev umtdpxel KABOAOU KEIPEVIKOG
Aoyoc. Tnv Tptuepn S1atagn TNG CUUTTANPWVEL N UTTOEVO-
NTA yla TNV avdantuén tou véou oxediou Kal TNV avolkodo-
pNnon TG mMOANG LETA TN GWTLA, TTOU CUVOEEL TNV €KOEON UE

Design of the exhibition

The exhibition is organised and presented in the Museum’s
temporary exhibits building.™

Since it is sound that plays the leading role in this ex-
hibition, the presence of objects and visual material has
been kept discreet. Thus, the fact that the visual material
comprises no original images but only reproductions that
serve as a background for the soundscape is a deliberate
declaration on the part of the curators that the sound is
the main exhibit, an autonomous work of art, while the vi-
sual experience is merely a supplementary accompani-
ment - the reverse of the usual museum presentation.

For the same reason the texts are very short and are con-
fined to the beginning and the end of the exhibition. The ex-
hibition opens with an introductory text, and a text by
composer Dimitris Bakas explaining what a soundscape is,
what his inspiration was, and how he created the soundscape
Fire of 17, while the historical data are given in almost tele-
graphic style, not in the form of a continuous text but empha-
sising certain characteristic numerical facts that we feel suffice
to describe the magnitude of the disaster. In the main part of
the exhibition there is no textual material at all, while its three
parts are supplemented by a sub-unit on the development of
the new urban plan and the rebuilding of the city after the
fire, which links the exhibition with its mother-exhibition in
the main museum building. This is also where the visitor will
hear excerpts from descriptions by people who lived through
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N «PNTPIKA» TNG, TTOU TTAPOUCIAlETAL OTO YEITOVIKO KE-
VTPLKO KTiplo Tou pouoeiou. Xtov iSlo xwpo PpiokeTal Kal
TO ONUEIO OTTIOU UTTOPEL O ETIIOKETTNG VA OKOUOEL ATTOCTIA-
OMOTA ATTO TTEPLYPAPEC avOPWTIWV TToU Biwoav Tn WTIA®
Kat Tn BupouvTal 68 Xpovia PETd, OTwE Kal o€ éva SeUTEPO
onpeio, amoomdopata amd mePypagEG mou oxeti(ovial pe
TO NXNTIKO TIEPIRANNOV TNG EMOXNAC, AKOUOUATA EITE POU-
OIKd €[T€ AXOL TN TTOANG TTOU €UEIVAV OTO MUANG avBpwriwv
mou é{noav oTn Oecocalovikn Tng deutepnc dekaeTiag Tou
200U awwva.?

H ékBeon KATaAryel PE TOV EMAVACYXESIAOUO Kal TNV
avolkoddunon TG vEAg TTOANC TTOU TIPOEKUPE LETA TNV Ka-
TAOTPO®N Kal oNUATOSOTNOE TN METABAON OTN VEWTEPIKNA
€moxn.

Eméiwén 1600 TwV eMpeAnTWV 600 KAl TWV EMOTN-
MOVIKWV cUPBoVAWV TN¢ €kBeonc, TN¢ opddacg SonorCities,
nrav amd v apxn n ekmatdeuTikn Sidotaon tng ékBeonc.
AmeuBuvoEVOL O OAOUC TOUC ETTIOKETITEC, OIKOYEVELEC, TTA-
PEeC EVNAIKWV 1} LEUOVWHEVOUC ETIOKETTEC, UE PIAOAON
S14Beon, Kal EMIXEIPWVTAG VA XELPIOTOUHE TO B€Ua TnG TUP-
Kaytag, SnAadn g KaTaoTpoPng, e Ao, AN Kal Blw-
HaTikd TauTdXPOoVA TPOTIO, KANOUUE TO KOO VA EUTTAAKEL
o€ Uia Spapatornoinon péoa oTov EKBEGIOKO XwPo. Mia pe-
YAAN KAeYUSpa agrivel 1,5 Aemto otov kKabBéva va OKeQTEI
T1 Ba émaipve padi Tou, edv Tou CLUVERAIVE KATL TTAPOOLO.
MNa emokénteg e mo «xahapry» Siabson a emrpaméia
MaKETA TNG oLYXPovNG Oecoalovikng, oxedlacpuévn amo 1o
To@okAn Aumatdidn, PpiokeTal eKel Kal EMTPETEL TN QO-
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the fire as they talk about it 68 years later*, and, at a second
point, passages from descriptions relating to the acoustic en-
vironment of the period, pieces of music or sounds of the city
that remained in the memory of people who lived in the Thes-
saloniki of the second decade of the 20th century.®

The exhibition ends with the replanning and rebuild-
ing of the city, the new city that emerged from the ashes
of the old and marked its transition to the modern age.

From the outset the aim of both the curators and their
advisors, the SonorCities team, was to give the exhibition an
educational dimension. Proposing a sensitive yet experiential
approach to this dramatic event, we invite all visitors,
whether families, individuals or groups, of any age, to take
part in an act of dramatization (in the third part of the exhi-
bition). A large hour-glass allows a minute and a half for
thought about what you would take with you if you were
faced with such a situation. On a more playful note, a maque-
tte of present-day Thessaloniki, designed by Sofoklis Am-
patzidis, permits the visitor to re-arrange emblematic
buildings or restore each building to its proper place. This ab-
stractive game helps illustrate the basic principles of the
Hébrard plan, its main framework of streets, its rational de-
sign, and the way in which it was used and adapted over
time. Beside it is the original plan, while photographs of the
present-day urban experience remind us of how a person
walking in the city today perceives the intended visual link-
age of the monuments through the cross-streets and espe-
cially the diagonal vistas.




VTOOTIKA avakatdtaén euPANUATIKWV TNS KTIpiwV 1, yla
TOUG TTIO TUTTIKOUC, TNV EMTAVATOTTOBOETNON TOU KABE KTipiou
otn Béon mou Tou appolel. Etol, péoa amd Tnv agaipeon,
yivovtat katavonTtég ol Bactkég apxég Tou oxediov Epmpdp,
ol KUplot 081koi d€ovec, N opBoAoyIKOTNTA TOU Kal 0 TPOTTOC
mou aglomoliBnKe Kal avanpooapudOTNKE UE TO TEPACHA
TWV XPOVWV. AimAa Tou To apxIKO oxéSlo, aAAd Kal pwTo-
YPA®IeC amd Tn onUEPIVH ACTIKN EUmElpia utevBupuilouv
TO WG avTINauBAveTal 0 ONUEPIVOC TTEPLTTATNTAG OTNV
AN TNV emblwKOUeVn onTIKy oUVOECON TWV PVNUEIWV
MEoa amo KABETEC KAl KUPIWE TIG SIAYWVIEG PUYEC.

Aopri Tov 0dnyov

H mapouciaon 10TopIkwy BEPATWY OE HIa JOUCELAKH €KBeon
pmopei va yivel pe Sidgpopoug Tpomout. Ot EmOoTNHOVIKOL
oUpBoulol TG ékBeong To nyotormio TG mupKayldg: aményol
amé ™ Osooalovikn Touv 1917, n opada SonorCities: EAévn
KaAAipomouhou, Kwotrig Kopvétng kat Mavayiwtng MouAog,
€€nyouy, oTIC EMOpEVEC GENISEC YIOT TIPOTEIVOLV TNV EMAOYH
TOU X0V WG £pyaleio yla TNV avdadelén kal Tnv Kkatavonon
NG LOTOPIag TNE TTUPKAYIAG TN Oecoalovikng Tou 1917. Me
N BonBela ypamtwy Kal TPOQOPIKWY HAPTUPIWV LETAPE-
POULV OTITIKEC KAl NXNTIKES «EIKOVES» KAl GXOMALOLV TIG OU-
VETTEIEC TNC KATAOTPOPNC YIa TNV Kolvwvia Tng ©sooalo-
vikng. Emiong e§nyouv mwg emAéxOnke n cuVOeon nxotoTiou

Structure of the exhibition's guide

There are various ways in which historical topics can be
presented in a museum exhibition. The research team who
served as historical advisors to the exhibition The sound-
scape of the fire: echoes of Thessaloniki of 1917, Eleni
Kallimopoulou, Kostis Kornetis and Panagiotis Poulos of
SonorCities, explain in the following pages their preference
for the choice of sound as a tool for the presentation and
comprehension of the history of the Great Fire of Thessa-
loniki of 1917. Aided by written and oral testimonies, they
convey visual and acoustic images and comment on the
consequences of the disaster for the society of Thessa-
loniki. They also explain how Dimitris Bakas’ soundscape
composition was chosen as a vehicle for an understanding
of the past in a manner meaningful to the present.

Eleni Kallimopoulou then goes on to describe the
complex soundscape of the Thessaloniki of 1917, with its
multilingualism and the diversity of music to be heard, not
only from musical ensembles and performers but also from
the first devices for the reproduction of sound, which had
already made their appearance in the city, marking a new
acoustic condition and experience.

Composer and instrumental sound artist Dimitris
Bakas, who composed the soundscape for the exhibition,
after defining what soundscape means, reveals how he
was inspired and how he created his soundscape compo-
sition Fire of 17.

18



-
b
-
=
r—
» -
-*—~
.
-
il
iy
>
i
[
[T
iy
-
iy
o
-
-
kL -
-
.
™
-
o,
L.
a
L
"
.
-
-

i
=|:

|
L 02

7| ¥

%
~

AL

)

(
S

-

£
L

I A s e g

.

9. 8
I R—————

U\;"f, L

G

AN llf
LY

L




ToU AnuRTtpn Mmdka w¢ Oxnpa yia tnv Katavonon Tou To-
PENBOVTOG e TPOTIO TTOU VA €XEL VONUA OTO TTAPOV.

3TN ouvéxela, n EAévn KaAipomoUAou meplypd@el To
oUVBEeTO nxotomio TG Oscoalovikng Tou 1917 pe Tnv mMo-
AUYAWGGIA Kal TIC TTOIKIAEG MOUGIKEC TTOU akoUyovTav amd
MTTAVTEC KAl HOUGCIKA 6pyava, aAAd Kal amo TIC TTPWTEC Hn-
XOVEC avaTTapaywyng RXou, mou dn gixav epeavioTei otnv
TTOAN ONUATOSOTWVTAG HIA KAlvoUpLa NXNTIKK CLVORKN Kal
eumelpia.

AkoMAouBei 0 ouvVBETNG / EIKAOTIKOG riXOU ANUATENG
Mmndxkag, o omoiog a@ou pag el0dyel TNV €vvola TOU NXO-
TOTTOU, ATTOKAAUTITEL TTWG EUNMVEVOTNKE Kal Snulovpynoe
Tn ouvBeon nxotomiou Mupkaytd Tou 17.

H enitiun AtleuBuvtpla tou AEMM-O, NéANN MeAidou-
Kepald avabupdrat tnv meptodikn ékBeon tou Mouogiou
«AOTIKO ENANVIKO oTtiTt @ecoalovikng, 1880-1912» kat TNV
TpoETOIacia TNG Katd Ta £tn 1983-1985, katd tn SidpKela
¢ omoiag kataypdgnkav 80 mepimou ouvevteLEelc Oso-
OOAOVIKEWV TTOU €iXaV MVAEG ATTO TNV TTOAN TWV ApXWV TOU
2000 atwva. Ot CUXVEG aVaQOPEG OTN «UEYAAN TTUPKAYLA»
ToU 1917, OPIOHEVEG AVAPEPOVTAL OTO KEIPEVO, KATTIOLEG
a&lomorinkav kat oto nxotoTio Tng ékBeong, odriynoav
otnv avadiTnon Kat €k véou a&lomoinon Tou MOAUTIHOU
UAIKOU. O 08nyog kAeivel pe éva oxoAlo tou Mpoédpou Tou
AY tou AEMM-0, kaBnynt Kovwvikrig Aaoypagiog oto
Mavemotrpio lwavvivwy, BaciAn Nitoldkou, OXeTIKA e T
OUMPBOAIKA XPNoN TNG PWTIAG OTIC SlaBaTrPIEG TENETEC,
omou tn¢ amodidetal kaBapTikr Kal e€ayvIOTIKN AelToupyia
€iTe yl0 IPOOWMA €iTE yla TOMouC. Kat urmopei ol TeEAeToup-
YIKEC TTUPEC TwV €0ipwv TNG ENANVIKAC uTTaiBpou va unv
EXOUV AUEDN OXEON UE TIG KATAOTPOPIKES TTUPKAYLEG, IE TNV
améotaon Twv 100 xpovwv amd TO YEYOVOC, UTTOPOULE,
WOoTOOO, va TTOUE, OTL N TTUPKAYLA AUTr OHave yla tn Ogo-
oalovikn, e Tpomo emwduvo Kal SPapaTIKo, TN MeTABaon
O€ LA AAAN EMOXN, OTN VEWTEPLIKOTNTA.

In the next section the Museum'’s Honorary Director,
Nellie Melidou-Kefala, reflects on the exhibition “The Bour-
geois Greek House 1880-1912"and its preparation, in 1983-
1985, when some 80 interviews were conducted with
residents of Thessaloniki who remembered the city as it
was in the early years of the 20th century. Their frequent
mentions of the “great fire” of 1917, some of them quoted
in the text, some of them used in the soundscape of the
exhibition, led us to take a fresh look at and make new use
of this valuable material. The guide ends with a brief essay
by the Chairman of the Museum’s Board of Directors, Vas-
silis Nitsiakos, Professor of Social Folklore at the University
of loannina, on the symbolic use of fire in rites of passage,
where it has a cleansing and purifying function that applies
to both persons and places. And while the ritual fires of the
customs of rural Greece have no direct connection with
catastrophically destructive conflagrations, at a distance
now of 100 years from the great fire of Thessaloniki we can
fairly say that this particular fire contributed to the city’s
transition into a new and modern age.

20



i. BA. ZkapmdAng, Zriong (emp.), Osooadovikn, moAig ebeivog
- moAvéevog (@ecoalovikn: AEMM-0 2013), 36-41.

ii. 210 Kafdha, Mapia, H Kataotpogr twv EBpaiwv tng EAAG-
6ac (1941-1944) (Abriva: ZEAB 2015), 24.

iii. AeptNig, NMwpyog, Emtd MoAeuol, Téooepic EugpoAioy, Enta
Mrwyevoelg, 1821-2016 (ABrva: Mo, 2016), 69-83.

iv. A avaloyloToUpe &TL To TPOGPATO TTPOCPUYIKS {NTNUa
MoU amaoxoA&i kat Tnv EANGSa ta Teleutaia 3 xpovia TPoKANeoE
TNV Mapapovn OxL TEPIoooTEPWV amod 60.000 TPOCPUYEG, TAUTO-
XPOVa, 0€ OAOKANPN TN XWEA.

v. Kapadnpou - FepdAupmou, ANéka, Oxupwuévo Stpatémedo,
AvoxUpwtn I16An. Kataotpogrj kat Avauodpewon tns Oscoalovikng
uetd v Mupkayid tou 1917 (@ecoalovikn: University Studio Press
2016).

vi. BA. kat oto Levent, Nina and Alvaro Pascual - Leone (eds),
The Multisensory Museum, Cross-Disciplinary Perspectives on Touch,
Sound, Smell, Memory, and Space (Lanham, Boulder, New York,
Toronto, Plymouth: Rowman & Littlefeld 2014) émou aflomowwvtag
TN OUYXPOVN VEUPOEMIOTA N TIPOTEIVETAL O EMAVATIPOGSIOPIOUOG
TWV OTOXWV TOU HOUCEIOU, TIPOKEIUEVOU VA TIPOCPEPEL ONOKAN-
PWHEVN LOUCELIAKH EUTTEIPIO OTOV EMIOKEMTN, SlavonTiKr, aloon-
TNPLOKH, AloBNTIKNA Kal KOWwVIKA. Emiong oto Mkadlr, Avépopdxn,
«H A&lomoinon tng Npogopikng loTopiag oe EkBéoelg Mouoeiwv.
Mia emokémnon», oto H mpogopikh lotopia ota Mouoeia kat otnv
Ekmaibevon, emp. Eiprivn Nakou, Avépopdyn Nkadn, 45-47 (ABrva:
Nnoog 2015).

vii. To mpoopato Epyo Ynelomoinong Twv apxeiwv Tou
NEMM-0, evtaypévo oto Eupwmaiko Emixeipnotlakd Mpoypappa
«Wneiakn ZuykAion», S1eukoAUVel o€ peydho Babuo tnv alomoi-
non Tou MOAUTIHOU apXELAKOU LAIKOU Tou Mouoeiou, pe tn Bon-
Bel0 TWV VEWV TEXVONOYIWV.

viii. BA. Aldkog, Avtwvng, «Mati n Mpogoptkn loTtopia;» oTo
H npogopikn lotopia ota Mouoeia kait otnv Ekmaidevon, emu. Eipn-
vn Nakouv, Avdpopudyn MNkadry, 35-42 (ABriva: Nnoog 2015).

ix. ZKapmdAng, Znong, «<To Néo Ktipio Meplodikwv EkBéoewv
Kat n Atapdpewon tou MepiBarovtog Xwpou tou AEMM-0», oto
AvBpwrmot kat AvTikeiueva: Exéoeig Zwiig, (Katdhoyog €kBeong) emip.
Owtetvr) Okovopidou - Mmototov, 8-9 (©eocalovikn: AEMM-0
2009).

x. AkoUyovTtal oi: Mdyn lewpytddouv, Kwvotavtivog Kepaldg,
Poula Mamadnuntpiov, BayyéAng ZouAtavng, Xapaiaumog KoA-
T0dKng, Mapika Zepé@a - Tattn, Nwpyog Zepéac, Eupudikn Apt-
ykovi, Zwr) KapéAin kat MNwpyog Bagomoulog.

xi. Akouyovtal ot: ENévn Zkoupa, Nikog Zuvdikag, Alkatepivn
Anuntptadou - Owovopouv, Boovidkou, Mamagiinmou, Naria, Xa-
T¢napyupoy, ZovAa EppavounAidou - Baoihelddou kat Zwry Ka-
PENAN.

21

i. Skampealis, Zissis (ed), Thessaloniki, a hospitable cosmopolis
(Thessaloniki: FEMM-Th 2013), pp. 36-41.

ii. Kavala, Maria, The disaster of Greek Jews (1941- 1944),
(Athina, 2015), p.24 [in greek].

iii. Dertilis, G. B. Seven Wars, Four Civil Wars, Seven Bankrupt-
cies, 1821-2016 (Athens: Polis 2016) [in Greek].

iv. In the current refugee issue, during the last three years,
Greece had to host no more than 60000 refugees at a time in the
whole country, which was hard to manage.

v. Karadimou - Gerolympou, Aleka, Fortified Camp, Defence-
less city. Destruction and Redesigning of Thessaloniki after the Fire
of 1917 (Thessaloniki: University Studio Press 2016) [in Greek].

vi. Nina and Alvaro Pascual - Leone (eds), The Multisensory
Museum, Cross-Disciplinary Perspectives on Touch, Sound, Smell,
Memory, and Space (Lanham, Boulder, New York, Toronto, Ply-
mouth: Rowman & Littlefeld 2014). See also Gazi, Andromachi,
"The Utilisation of Oral History in Museum Exhibitions", in Oral His-
tory in Museums and Education, edited by Irene Nakou, Andro-
machi Gazi, (Athina: Nissos 2015) [in Greek].

vii. Recently FEMM-Th digitised most of its archives through
the "Digital Convergence" Programme financed by the EU.

viii. Liakos, Antonis, "Why Oral History?", in Oral History in Mu-
seums and Education, edited by Irene Nakou, Andromachi Gazi,
(Athina: Nissos 2015) [in Greek].

ix. Skampalis, Zissis, "The New Temporary Exhibitions Build-
ing and the Surrounding Space of the FEMM-Th", in People and
Objects: Lifetime Relationships (exhibition guide), edited by Fotini
Oikonomidou - Botsiou (Thessaloniki: FEMM-Th 2009) [in Greek].

X. Voices heard: Machi Georgiadou, Konstantinos Kefalas,
Roula Papadimitriou, Vaggelis Soultanis, Charalampos Koltsakis,
Marika Serefa - Tatti, Georgios Serefas, Euridice Arigoni, Zoe Karelli,
Georgios Vafopoulos.

xi. Voices heard: Eleni Skoura, Nikos Syndikas, Aekaterini
Dimitriadou - Oikonomou, Vosniakou, Papafilippou, Papia, Xatziar-
gyrou, Soula Emmanouilidou - Vasiliadou, Zoe Karelli.



