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ME 1B1aiTepn xapd 1o AloiknTikd SupBoUAio Tou Aa-
oypagikou kal EBvohoyikol Mouceiou Makedoviag-
Opakng anodéxbnke Tnv npdTacn Tou TunAuatog Eika-
OTIKWV Kal EQappoopévwv Texvwv Tng ZXoAng Kaiwmv
Texvav Tou ApiaToTeleiou MavenioTnuiou Ogcoalovikng,
va QIAoEevioel Tnv €kBean «Innéag - AaTepiopog Innéa.
MpoioTopikég kar ZUyxpoveG napepPaceic oto Tonio.
Bpaxoypa®ieg kal TExvn TnG Mc». H giAoEevia eEehixon-
KE O£ oUVDIOPYAavwan: N £KBEON ENEKTABNKE aTOV AUAEIO
XWPO Tou Mouaeiou Jag Ke pia eykataoTaan anod Qoitn-
TEC TNG ZXOANC, £PYO EUMVEUCHEVO and TOV MPOICTOPIKO
Innéa, Tn Bpaxoypagia mou evTonioTnke oTo Gapdyyi
Tou Ayyitn otnv ANIOTPATN ZEpp@V Kal TNV avanTtuén
EknaideuTikoU MpoypaupaTog, e To onoio enixelpoUps
va HoIpacToUUE PE TNV HaAdNTIKN KoIVOTNTA HIa EEXw-
PIOTN £IKAOTIKA gunelpia. Eyxeipnua ox1 ayvwoTo yia To
AEMM-©* auTr Tn (opa TIG aPOopuEC PEPVOUV N Bpaxo-
ypagia Tou «Innéa» TnG 2ng n.X. XIAIETIAg Kai ol €IKaoTi-
KEC XEIPOVOMIEC OUYXPOVWV KAMITEXVOV. [MEPIUEVOULE,
AoINov, We evOIaPEPOV Kal TIG AANEC XEIPOVOUIEC, EKEIVEC
nou Ba anoTuN®ooUV NAvVW OF WIa ENIPAVEId OTOV TOIX0
Tou Mouggiou TIG avTIOPACEIG TWV NaIdIWV YNPoOaTd aToV
«Innéa».

Ynoypappifoupe TNV npoBupia Tou Opyaviopou «Znn-
Aaio ANOTPATNG» va CUPPBAAEI aThV Npayuaronoinon Tng
£kBeong, evoc OpyaviopoU nou «eide» Tn YOVIUN ouva-
VTNON TNG QUUIKNC VA0V TOU annAdiou oJop@Idac, PE TV
£KTOC onnAaiou avBpwnoyevr) opop®IA TN NPOICTOPIKAG
Bpaxoypagiac kar Tng Land Art Tng olyxpovng Téxvng
¢ Me. Kai Tnv unooTrpi&e.

YnodexopaoTe Beppd Toug epeuvnTECG TNG opadag Koua-
Tepvapio kai MpoioTopia and To Kévrpo MewenioTnuomv
Tou MavenioTnyiou Tng Koiunpa, kabwg eniong kar ano
To IvaTiToUTto Terra e Memoria ano Tnv MopTtoyaAia, ol
onoiol NpdaBsoav oTnv €kBeon WNPIakd UAIKO MpoioTo-
PIKWV Bpaxoypa®i®mv ano To dAAo Akpo TNG MeooyEIakng
£vOOXMPAG" TOUC EUXAPIGTOUKE YI AUTAV TN YEQUPQ.
STOUG OUVTEAEOTEC TNG £KBeONG, KaBNyNnTEG Kk Kupidko
MopTapdko kai MNopyo Toakipn and Tn ExoAn Kahwv Te-
XVQV Tou AMNO, Tov ENIOTNHOVIKO CuvePYaTn Toug Map-
yo HNIGdn kal Tnv opdda Toug aTouG KAANITEXVEC Mou
OUMMETEXOUV HE TA €pYa TOUG OTOUG EPEUVNTEG KAl TO
NpocwWIKOG Tou Mouadeiou Jag' aToug oUVEPYATES Lag Kal
OTOUG avBpmMouG nou Npoo®EPBnKav va pag Bonbraouv
yla TNV enituxn €kBacn TnG CUAOYIKAG auTng npoond-
0g1ag, aneuBUVOUE TIG EUXAPIOTIES Kal TIG EUXEG HAG.

Ap. Mapigvva BiAdipidn - Xarintoliou
H lpoedpog Tou A5 Tou Naoypagikou & E@voloyikou
Mouaoeio Makedoviag - Opdkng

hen the Visual & Applied Arts Department of the

Aristotle University of Thessaloniki's School of
Fine Arts suggested that the exhibition «Horseman
- Constellation of the Horseman. Prehistoric and
Contemporary Interventions in the Landscape. Rock Art
and Land Art» be hosted by the Folklife & Ethnological
Museum of Macedonia-Thrace, the Museum’s Board
of Directors accepted the proposal enthusiastically.
From hosts we became co-organisers: the exhibition
expanded into the Museum gardens with an installation
by students at the School, a work inspired by the pre-
historic horseman rock painting from the Aggitis Gorge
at Alistrati, near Serres, and with the development of
an educational programme intended to let schoolchildren
share in a very special visual arts experience. This is
nothing new for the Museum- this time, the occasion was
furnished by the 2nd millennium BC rock painting of the
«Horseman» and the visual arts gestures of a group of
contemporary artists. And now we await with interest the
next set of gestures, those that will record the children’s
reactions to the «Horseman» on a surface on a wall in
the Museum.
Another eager partner in the realisation of the exhibition
was the «Alistrati Cave Organisation», which perceived
and supported the fruitful coupling of the natural beauty
of the cave’s interior with the man-made beauty of the
pre-historic rock painting outside it and contemporary
Land Art.
We extend a warm welcome to the Quaternary & Pre-
historic Research Team from the University of Coimbra’s
Centre for Earth Sciences and their colleagues from the
Portuguese Terra e Memoria Institute, who added digital
material of pre-historic rock art from the other end of the
Mediterranean hinterland to the exhibition, and for this
bridge we thank them.
To everyone who has had a hand in this exhibition, to
Professors Kyriakos Mortarakos and Georgios Tsakiris
of the Aristotle University’s School of Fine Arts, their
research associate Georgios Iliadis and their team- to the
artists taking part with their work: to the research staff
and personnel of our Museum- to our associates and all
those whose willingly offered assistance helped us bring
this collective project to fruition we express our grateful
thanks and best wishes.

Dr. Marianna Vildiridi - Chatzitoliou
Chairman of the Board, Folkiife & Ethnological Museum
of Macedonia - Thrace



esde pelo menos ha uma década que varios con-

tactos tém sido estabelecidos, conectando o Centro
de Investigacdo estabelecido em Tomar e em Macdo e a
investigagdo na Grécia. O Intercambio de estudantes e
investigadores tem sido reduzido mas regulares, dai re-
sultando algumas publicacBes de colaboracdo. Todavia,
€ devido aos projetos em curso liderados na Grécia por
Georgios Iliadis e pelo seu orientador de doutoramento,
Fernando Coimbra que o envolvimento do ITM se tornou
mais intenso. As atividades, relacionadas com estudos
de arte rupestre na paisagem, beneficiaram da fundacao
do Centro de Geociéncias em Portugal, do qual ambos
os investigadores sao membros. O ITM elegeu este pro-
jeto de investigacdo na Grécia entre as suas prioridades
e estudantes portugueses de mestrado trabalharam em
Mana e em outros sitios, sendo provenientes do Instituto
Politécnico de Tomar e da Universidade de Tras-os-Mon-
tes e Alto Douro.
O estudo da arte rupestre na Grécia tem uma relevancia
peculiar: dada a importancia mundial do periodo grego
classico, outras expressdes para além da arte classica
sao frequentemente negligenciadas na compreensao do
patrimonio arqueoldgico do pais. Todavia isso é uma de-
turpacdo do patrimonio na Grécia e do passado europeu.
Ao pensar na localizacdo geografica da Grécia dificilmen-
te se pode negar a sua potencial relevancia para compre-
ender a maioria dos processos culturais que relacionam a
Europa com outras regioes.
E por isto que os projetos de Georgios Iliadis tém sido
apoiados desde o inicio, primeiro com a preparacdo da
sua tese de mestrado e posteriormente com a investiga-
¢do no ambito do seu doutoramento. O estudo da arte
rupestre na Grécia salienta a sua riqueza, mas também
0s seus muitos elos com a Europa, ajudando também
a reforgar lacos pessoais e institucionais entre a Grécia
e outros paises da Comunidade Europeia. Os cavaleiros
na arte rupestre de Philippi ilustram a emergéncia dos
guerreiros na Europa e, as publicacdes apresentadas até
a data resultam de uma colaboragdo muito proficua.
E fundamental que essa colaboracdo seja desenvolvida
e o ITM dedicara as suas energias para ajudar nesse
sentido, acolhendo novos estudantes de investigacao no
IPT e na UTAD, participando em trabalhos de campo na
Grécia e, brevemente, criando com 0s nossos colegas
gregos, cursos a distancia sobre a Pré-Histdria da Grécia
para alunos fora da Europa.
A Globalizagao e a atual crise mundial resultam de um
processo integrativo que tem origem ideoldgica no “pe-
riodo axial” identificado por Karl Jaspers. Os petrdglifos
estudados na Grécia pelos nossos colegas emergem des-
se periodo, e estuda-los possibilita aprender mais sobre
as identidades e prospetos europeus.

Prof. Doutor Luiz Oosterbeek

Presidente do ITM

Investigador Principal — Grupo de Quaternario
e Pré-historia do Centro de Geociéncias.

O Kal NePIoCOTEPO ano Wia dekasTia, £XOUV KablEpw-

Bei enagéc, nou auvdEouv To KévTpo Epeuvmv Instituto
Terra e Memoria (ITM) nou éxel 1dpuBei aTo Tomar kai To
Magdo, pe Tnv épeuva otnv EAGda. H avtalhayr @ol-
TNTWV Kal ENIOTNHOVIKOU NPOoWRIKOU ATav HIKPR aAAa
OUXVI Kal ano auTr Tn cuvepyacia NPoékuyav KAaroleg
dnuoaoielioelc. Q0T000, opeileTal oTa ouvexI{Oeva npo-
ypauuaTa otnv EAAGda, and Tov MNmpyo HAGdN kai To
d1dakTopikO Tou endntn Fernando Coimbra, To OTI n d¢-
opeuon Tou ITM gyive evrovotepn. Or dpacTnpIoTNTES
nou oxeTilovTal PE TNV HEAETN TwV Bpaxoypaiov oTo
Tonio, &xouv XpnuaTtodoTnBei anod To Kévrpo Meweniotn-
Mwv atnv MopTtoyaAia, Tou onoiou €ival kai ol U0 HEAN.
To ITM enéAeke To epeuvnTIKO auTO Npdypaupa aTnv
EMGda avapeoa oTIC NpoTePalOTNTEC TOU Kal £TAI (OI-
TNTEC MOPTOYANKOV HETANTUXIGK®WY OMoudwv and Tnv
MoAuTexVikr ZX0Arn Tou Tomar kal To MavenioThuIo Tou
Tras-o0s-Montes e Alto Douro, epyaaTnkav atn 8€on Mava
kal o€ GMeg TonoBeoiec. H PEAETN Twv Bpaxoypadimv
oTtnv EANGda £xer 18iaitepn BaputnTa: dedopévng TnG on-
paaoiag yia Tov KOO0 TNG EAANVIKNAC KAACIKNC NePIOdOU,
0l GM\EG eKPPACEIG, NEPa and TNV KAACIKN TEXVN, ouxva
napagelouvTal og ,TI apopd TNV KaTavonan TnG apxal-
oAOYIKNAG KANPOVOUIAE O auTn TN Xwpd. Q0TOC0, auTo
€ival Jia NapepUnveuon TnG NONITIGTIKAG KANPOVOUIAS TNG
EMGdac kal Tou napeABovTog TnG Eupmnng. Av kdnoliog
OKEPTEI TN YEWYPAPIKN B€0n TnG EANGdac, dev pnopei va
apvnBei Tnv mBavr onuacia TNG yia TNV KATavonan Twv
NEPICCOTEPWV MONITIOUIK®V JIadIKaoImV MOU CUVOEOUV
v Eupwnn We TIC NEPIOXEG Népa ano auTn.
AUTOC €ival 0 AOYog mou Ta npoypdaupaTa Tou K. HAiddn
£X0UV eKTIUNBEi and Tnv apxn, NPWTA OTO MAGICIO TNG
NPOETOINACIAG TNG HETANTUXIAKNG Tou diaTpIBNG Kai oTn
OUVEXEIQ KaTa Tn JIBAKTOPIKI TOU £peuva. H PEAETN TwV
Bpaxoypagiwv otnv EANGda Tovilel Tov nAoUTO TNG, aANG
Kal Toug NoAAoUG UVOETHOUG TG HE TNV Eupwnn, BonBa
£niong va evioxuBoUv ol NPocwnIKoi Kal Beopikoi deapoi
avapeoa otnv EAGda kar TiIg AMeg Xwpeg Tne Eupwnai-
kNG Evwanc. O1 Bpaxoypadieg Twv IMNEwV Twv GINinnwy,
aneikovilouv TNV EPQAVION TWV NOAEHIOTOV TNV Eupo-
nn kai ol dnpoaieVaEIG nou napouaialovral PEXP! onpeEPa
gival anoTé\eopa NoAU yovIUNG CUVEPYATIac.
Eivar BepeNimdoug onpaaciag n ouvepyacia auTr va evi-
oxuBei kal To ITM Ba €0TIAoEl TIG EVEPYEIEG TOU OTO va
Bon6rosl Npog auTr TNV KaTeUBuvan, PINOEEVMVTAG VE-
0UG EPEUVNTEC TwV navenioTnpiwv IPTkar UTAD, oupye-
TEXOVTAG OE ENITONIEG £peuve oTnv EAAAda kal ouvToua,
EeKIVVTAG PabnuaTta and andoTacn, O CUVEPYAsia HE
Touc EAN\nveG ouvadéApouc pac, yia Tnv MpoiaTopia Tng
EMGdac nou ansuBlvovTal oe QOITNTEC NéEpa anod Tnv
Eupwnn. H naykoopionoinon Kai n naykoouia kpion &i-
val anoteAéopaTta piag ohokAnpwiévng diadikaaiag nou
Bpiokel 13coAoyIKr Baon oTnv «afovikr Nepiodo» Onwg
npoaodiopileTal and Tov Karl Jaspers. Ta neTpoyAUQIKa
Mou PEAETABNKaV anod Toug auvadeAPoUG ag oTnv EAAG-
da, npoépyovTal anod Tnv ev AOyw MePIodo Kal n HEAETN
Touc Ba odnynoel o BabUlTepn yvawaon avapopikd Je TV
£UPWNAiKr TAUTOTNTA Kal TIG NPOONTIKEG TNG.

Kab. Doutor Luiz Oosterbeek

[poedpoc Tou ITM

Kupiog EpeuvnTric — Tn¢ opddac Kouarepvapio
ka1 [poioTopia Tou KEVTpou [EWERIOTHUWV.



rom at least over a decade, several contacts have

been established linking the research Centre Instituto
Terra e Memoria (ITM) established in Tomar and Magdo
and the research in Greece. Exchange of students and
staff has been small but regular, and some collaborative
publications resulted from it. Yet, it is due to the ongoing
projects lead in Greece by George Illiadis and his PhD su-
pervisor Fernando Coimbra, that the engagement of ITM
became more intense. The activities, related to rock art
studies within the landscape, have benefitted from the
funding of the Geosciences Centre in Portugal, of which
both of them are members. ITM elected this research
project in Greece among its priorities, and Portuguese
Master students worked in Mana and other sites, coming
from the Polytechnic Institute of Tomar and the Univer-
sity of Tras-os-Montes e Alto Douro.
The study of rock art in Greece has a peculiar relevance:
given the world relevance of Greek classical period, oth-
er expressions beyond classical art are often neglected
in the understanding of archaeological heritage in this
country. Yet, this is a misrepresentation of the herit-
age in Greece and of Europe’s past. If one thinks of the
geographical location of Greece one can hardly deny its
potential relevance for understanding most cultural proc-
esses relating Europe to the regions beyond.
This is why Mr. Illiadis” projects have been cherished

from the beginning, first within the preparation of his
Master dissertation and later within his PhD research.
The study of rock art in Greece stresses its richness, but
also its many links with Europe, also helping to reinforce
personal and institutional links between Greece and
other EU countries. The rock art horse riders of Philippi
illustrate the emergence of warriors in Europe, and the
publications presented to date result from a very fruitful
collaboration.

It is fundamental that such collaboration be enhanced,
and ITM will devote its energies to help in such direction,
hosting new IPT and UTAD research students, participat-
ing in field campaigns in Greece and, soon, launching
with our Greek colleagues distance courses on the Pre-
history of Greece to students beyond Europe.
Globalization and the current world crisis result from an
integrative process that finds its ideological cradle in the
«axial period» identified by Karl Jaspers. The petroglyphs
studied by our colleagues in Greece emerge from that
period, and studying them one will learn more about Eu-
ropean identities and prospects.

Prof. Doutor Luiz Oosterbeek

President of ITM

Principal Researcher - Quaternary and Prehistory Group
of the Geosciences Centre.

Innéag, ®apdayyi Tou AyyiTn, Enoxn Z10npou / Horse rider, Gorge of Aggitis, Iron Age



To (apayyl Tou Ayyitn notapol ekTeiveTal aTa 9 XAu
ME apxn To Xwpio SUKBOAR Kal TENOC TO XwpIo Acu-
KoBéa Zeppwv. AnoTeAel Hia oTevr) MoTApia KolAada,
AMNOTEAEONA TWV EEENIKTIKQOV JIEPYACIV OTO XWPO TWV
AeKavV Zepp®V Kal Apapag kal avaheoa aToug opeIvoug
Oykouc Tou Mayyaiou kal Tou Mevoikiou 6pouc. Eival éva
BUBICUA Nou NPoNABE anod PryMaTa Nou £X0UV TEUAXIOE!
TO Mapuapikd unopabpo We anoTéAeopa va napartnpou-
vTal kabeta npavh UYoug 50-70 Y. ETIC KABETEG AUTEC
eMIQAveleg evronifovral onnAIEG, KAUAPESG Kal BpaxooKe-
NEG. 270 SIKTUO AUTO TWV ONNAdiwv Tou NoTapou Ayyitn
QVNKEl Kal To yVwoTo annAaio TN ANOTPATNG MoU anexel
6 XA\J VOTIODUTIKG TNG KWHOMOANG ThG ANIOTPATNG Zep-
pQV.

S€ OpIOMEVEC BPaXOOKeENEG ouvavTartal nAndog eyxapa-
KTWV NapacTAacewv NAvw O PApUApIVEG enipaveles. H
BgaToloyia auTOV TWV avanapacTACEwV MOIKIAEL: anel-
koviovTal KUpiwg MOAEUIOTEG, INneic, diagopa £idn {owv,
YEWUETPIKA Kal apnpnuéva HoTiRa. S NOAEG NEPINTWOEIG
Unapxel ENIKAGAUWN NAACIOTEPWV Bpaxoypaiov anod ve-
(WTEPEC KAl QUTO HAPTUPEI TN CUVEXN Kal SUVAIKN Xprion
Tou Toniou anod Tov avBpwno. Tn oxedIaoTIKr aneikovion
TWV NAPACTACEWV TNV XApakTnpi{ouv ol &vTova ypapui-
KEC KAl AAIPETIKEG POPHES, EVQ N TEXVIKA XAPAEng Toug
anoTeAsl anoTEAEOPa €iTe APEONG Kpouong ThG Bpaxw-
doug nipavelag pe Aibiva ry peTalika epyaleia (pecking,
apeon kpouon) €iTe JE ENIPaveiakd oUPOIO TOU EPYaAEi-
ou axediaong navw otnv nérpa (filiform) kar katonv Asi-
avon TG AaEeupévng enipavelag Pe enavalapBavopeveg
nahivdpopikéG Kivioelg (polished petroglyphs).

To poTiBo Tou INnéa oTig Bpaxoypapieg Tou dapayyiol
ToU AyyiTn €ival To Nio XapakTNPIoTIKO. AvanapacTacelg
INNéwv Ot Bpaxoypagiec ouvavTouvTal TOO0 O BECEIG
TNV €UpUTEPN MEPIOXN TNG nediadag Tne Apdpag, 600
kal o€ auth Tov GININNWv, kKabwg eniong anoTeAoUV Mia
anod TIC KUPIOTEPEC AMEIKOVIOEIC OTOUG BPAXoug Tou OPOUG
Mayyaiou.

H emidoyn, Aoindv, Tng eikaoTikng avanapdoTaong Tou
innéa dev ival Tuxaia. Me Tnv Téxvn oTouG Bpaxoug, ¢al-
VOEVO MOU NapaTtnpeital o OAEC TIC XWPES Kal NNEIPOUG,
0 avBpwnog dev dnAWVEl YOVO TNV Napouadia Tou, alid
opilel kal To Tomio PEOWw auTng. O1 eyxApakTeC avana-
PACTACEIG INNEWV, HAG 3iVOuv ONUAVTIKEG NANPOPOPIES
yIa TIG JETAAAOUPYIKEG KOIVWVIEG TNG NPWTOICTOPIAG aTOV
BopeloeA\adIkO Xwpo. EiTe w¢ NOAEUIOTAG We NARPN €€0-
nANIoPO €iTe WG KuvNyOg BnpapdTwy €ite anAd wg Jia eni-
BANTIKA nNapoucia oTIC aoBeCTOMBIKEG EMIPAVEIEG, N 10€a
Tou kaBaAdpn oupBoAilel TV WeTGBaAcn anod pia €noxn
0€ Jia GMn. Me Tnv sioaywyn TG INMIKAG eEgAicoovTal
Ol MOAEMIKEG TAKTIKEC Kal aANGlouv Ta nedia Twv Haxwv.
Avoiyouv VEol dpopoI egnopiou kal KaAUMTovTal PeyaAU-
TEPEC AMNOOTACEIG. AUTO €xel oav anoTéAEoa TN alhayn
NG avTiAnwng Ox1 HOVO Tou (PuUaIKoU, MG Kal TOU yVw-
aTikoU Tomiou. H Téxvn Tng Mg oTo napov €pyo Xpnol-
donolgital wg éva olyxpovo péco anddoong auTng TG
MeTaBaong. Metapaon nou pESW TNG TEXVNG, METAPEPE-
Tal 0TO OAKEPA YIa va dNAWOEI auTO akpIB®E To NEpacia
anod Wia enoxn aTnv aAin.

Twpyog HAIaong

Yrow. AiddkTopag oTo Kouarepvapio: YAikd kai KouATou-
pe¢ Mavemorriuio Tras-os-Montes e AltoDouro, Villa Real,
Kevipo ewernornuav, lMavemoTriuio Coimbra, lToproyalia

he gorge of Aggitis river extends from the village

Symvoli to the village Lefkothea in Serres and covers
9 km in length. It is a narrow river valley in the basin
area of Serres and Drama and between Pangeon and
Menikion mountains. The gorge is a result of geologi-
cal processes which have created vertical slopes 50-70m
high. Caves, arches and several rock shelters are located
on the vertical surfaces of the place. One of these caves
is the well-known Alistrati's Cave which is situated 6 km
to the southwest of the small town Alistrati in the area
of Serres.
In several rock shelters there can be seen a lot of rock
carvings on marble surfaces. They represent various im-
ages, but warrior horse riders, several animal images and
geometrical or abstract patterns are mainly depicted. In
many cases old rock art images are overlapped by newer
ones thus showing the continuous and dynamic use of
the landscape by people. The technique of the images
depiction is characterised by intense linear and abstract
forms while the engraving techniques are a result of di-
rect pecking with stone or metal tools.
In some other cases we can see a surface scratching on
the rocks by tools (filiform) and then polishing of the en-
graved surface with repeated retrogressive movements.
Among the Aggitis gorge rock art figures, the most often
and dominant is that of the horseman. Similar images can
be found in the plain of Drama, in Philippi, Kavala, as well
as on some rocks of Pangeon mountain.
Therefore, the selection of the artistic representation of
the horseman is quite justified. Through rock art, a phe-
nomenon that appears in all countries and continents, the
man does not only show his existence but furthermore he
defines and describes the landscape around him.
The horseman engravings are a source of important in-
formation about the metallurgical societies in Northern
Greece during protohistoric time.
The horseman, either as an armed warrior or as a hunter
or even as an imposing figure on limestone rocks, stands
for the transition from one age to the other. The emer-
gence of the equestrian skill helps develop war tactics
and changes the battlefields. New foreign trade routes
open up and farther distances are covered. As a result
people have changed their approach to not only the natu-
ral but the cognitive landscape too. Land art here is used
as a contemporary means of achieving this transition. A
transition which, through art, transports us to today ex-
plaining in this way the passage from one age to other.

Giorgos Iliadlis

PhD Candidate in Quaternary: Materials & Cultures, Univer-
sidade de Tras-os-Montes e alto Douro, Villa Real, Center of
Geosciences, University of Coimbra,Portugal



10

MpoioTOPIKEG Kal ZUYXPOVEG
napepPaceic ato Tonio

Hlééa TOU MpoypappaTog «MpoioTopikeG kal SUyXpo-
VEG napepBaceic ato Tonio. Bpayoypagieg kal Te-
XvN TNG M¢» Npogkuwe and Tnv oupnpa&n Tou Mwpyou
HAIGdn, Ynow. AidakTopa MpoioTopikAg TEXVNG Kal ThG
KaTepivag KoToala, @oimiTpiag TnG =XoAng Kahwv Te-
XVQV Tou Tunuatog EikaoTikwv kai EQapuoouévev Te-
XvVQv Tou A.MN.O.

Tn ouykpdTNON TNG akoAoUBnoe n NpPOTACN MPOG EUAG,
Kupiako MopTapako kai MNawpyo Toakipn, nou wg disudu-
VTEC TOU 20U Kal Tou 30U gpyacTnpiou wypaQIkng Tou
TUAMATog, avTiaToixa, TNV eykpivaye Kal dnuIoupynoape
Hia opada goirnTwv and Ta dUo epyacTnpia yia va npo-
XWPAOooupe aTnv uAonoinarn TnG. EminAéov, n npdTtaon
kaTaTébnke otnv Emimponn Epsuvav Tou A.M.0. yia xo-
pnyia kai £TUXe avTanokpiong.

MNYEC TNG EUNVEUONG PAC OTABNKAV Ol APXEYOVEG MNYEG
£kppaonc. O1 epneipieg nou ZRoape fTav Hovadikeg, dIoTI
aigBavopaoTav OTI N NPoICTOPIKN XApa&n aTov PBpaxo,
w¢ Bpaxoypagia, pac QEpvel NOAU KOVTA OTov apxadio
OUVAdEAPO pac, Kabwg kal ePEiC, ol aUYXPOVOI EIKACTIKOI,
xapaloupe og EUNo, o yuaNi, o nNAEEIYKAGc, os NETpa,
oe PETAMO, Ot pappapo. Auth n avakukAnon dpdong
AEITOUPYNOE WG HIa PETAYYION NNYNG EKPPaons TNG HIAg
£M0OXNAC, 0TV AMn. To Napov kal To NnapeAdov cuvunap-
XOUV g€ Hia diaxpovikn Kivnon Iwhc.

To €pyo avanapioTd €vav Innéa, éva ano Ta nAéov aya-
nnuéva BépaTa Tng enoxnc. AvTikpilovrag Tn Bpaxoypa-
¢ia, N Hop®r Tou CUUNAEypaTog avBpmnou Kal aAdyou
EI0£PXETAl MEOA PAG WG KVAKN Kal YOVILOMOIEl TN (pavTa-
oia pag. O1 dlaoTAoEIC Tou €pyou Nou ONUIOUPYROANE
and nETpeg, o€ Wia nAayia oto ®apdyyl Tou Ayyitn oTnv
nepioxn TG ANIOTPATNG ZEPP@V, AvAPETa aToug Afoug
AuinoAng kar Néag Zixvng, €ival 25x18x1 p. &’ autdy,
aTov kO pag Innéa, TonoBeTAOAKE NAIGKA PWTA, WOTE
To Bpadu, kKaBwg To TPEVO KAvel TNV BIadpopr Npog TIG
Bpaxookenég, va gpavralel oav aoTePIOHOG.

Kupidrog Moprapdkoc & lNapyog Toakipng
Kabnyntee e Syolrc Kalwv Teyvav
All6.

Prehistoric and Contemporary
interventions in the Landscape

he idea of the project «Prehistoric and Contemporary

interventions in the Landscape. Rock Art & Land Art»
resulted from the collaboration of Giorgos Iliadis, Ph.D
Candidate of Prehistoric Art and Katerina Kotsala, stu-
dent of the School of Fine Arts,Department of Visual and
Applied Arts of Aristotle University of Thessaloniki.
Its formation was followed by the proposal to us, Kyri-
akos Mortarakos and Giorgos Tsakiris, who as directors
of the 2nd and 3rd Laboratory of Painting of the De-
partment, respectively, approved and created a group of
students from both laboratories to proceed to the imple-
mentation. Moreover, the project proposal was submitted
to the Research Committee of AUTH for sponsorship and
received response.
Sources of our inspiration were the primordial sources of
expression. The experiences we lived were unique, be-
cause we felt that the prehistoric rock engraving, as rock
art, brings us very close to our ancient colleague, as we,
the contemporary artists, engrave in wood, glass, plex-
iglass, stone, metal, marble. This cycling action served
as a transfusion of expression from one era to another.
The past and the present coexist in a timeless life move-
ment.
The art work represents a horseman, one of the most fa-
vorite themes of that time. Facing the rock art, the form
of the human and horse complex, enters us, as memory
and inseminates our imagination. The dimensions of
the art work we created with stones, on a hillside in the
Gorge of Aggitis at the area of Alistrati, Serres, between
the municipalities of Amfipoli and Nea Zihni, are 25x18x1
m. To him, our horseman, we installed solar lights so that
at night, as the train makes the route to the rockshelters,
he seems like constellation.

Kyriakos Mortarakos & Giorgos Tsakiris
Professors, School of Fine Arts
AUTH



2MHAAIO AAIZTPATHZ ZEPPQN

ANIOTPATN Kal 1I31aiTeEpa To ZNAAAI6 ThG BPIOKETAI OTO

KEVTPO TPpIV NOp@V Kal TPIOV OPEIVAV OYKWV Kal
anoTeAei nepioxn 101aiTEPOU PUOIKOU KAAAOUG,.
H npovopiakn yewypa®ikr TG B£0n w¢ népacpa Tou
gunopikoU 3pOHOU MoU GUVOEEl TNV Peyain nediada Tng
ZepPaikng yng HE TOUG NAPAKTIOUG OIKIOUOUG Kal Ta Ai-
pavia Tou B. Alyaiou Tnv KaTéoTnoe onuavTikd dlaueTa-
KOMIOTIKO OTABUO Kal EUVONOE TOOO TNV OIKOVOMIKN TNG
avanTugn, 600 Kal TNV NVEUNATIKR TnG avenaon. Npayua-
TI, €0 AsIToUpynoe n Kevrtpikr ZxoAn Tng ANIOTPATNG,
£va €idog AvwTepNG ZX0AAG, N onoia TpoPodoTolas HE
AaoKAAoUG TIC ENANVIKEG KOIVOTNTEG KATA TA XPOvIa TNG
OBwWAVIKAG KATAKTNONG. ZNUavTIK, €niong, umnpge n
OUMBOAN TwV ANIOTPATIVRWV OToV EBVIKOanEAEUBEPWTIKO
Ayava.
Tic TeAeuTaieg dekaeTtieg n ANOTPATN EyIve yvwoTh Adyw
ToU ZnnAdiou TNG Kal anoTeAei, Xapn atnv 1Id1aITrepdTNTa
TWV EUPNHATWV TOU, TOMO NAYKOOMIOU EvIAPEPOVTOG,
EI3IkOTEPa N nepioxn TNG ANIOTPATNG MEPIAapBAvel :
A) To @epwvupo ZnnAaio, atn Béon «MeTpwTd», 6 XIA
VOTIOBUTIKG TNG KWHOMOANG, Ke Tpia XIA diadpouwy, na-
vOWnAoug OTAAGKTITEC kal oTaAayMiTEG Ot dIAPOPOUC
XPWHATIOPOUC, aAAG Kal TOUG EKMANKTIKOUC EKKEVTPITEG,
N MeyaAn noikiAia Twv onoiwv, kabioTa To annAaio pova-
OIKO aTOV EAANVIKO XWPO. Ol EKKEVTPITEC 1| ENIKTITEG €ival
onaviol oXNUATIOOI MOU dnUIoupyoUVTal «ayneOVTaG»
TOUG VOHOUG TNG BapuTnTag Kal akoAoubwvTag akavovi-
OTEG nopeiec. 'Eva akOpa XapakTnpioTIKO Tou ZrnAdiou
€ival ol MIKpOOKONIKoi opyaviopoi (3 XIAGT.) nou anavto-
VTal evTOC Tou, Onwe n Alistratia Beroni, éva povadiko
£idog 100nodou.
To ZnnAaio, To onoio gival EMICKEYIKO anod To 1998, na-
PEXEI OTOUG EMIOKENTEC Eevaynon o 4 YAWOOEG kal and
To 2007 EknaideuTika Mpoypappara MepiBaAOVTIKAG
Eknaideuong. AiaB€Tel eniong kal EEUNNPETACEIC YIa TO
KOIVO.
B) To ZnnAaio Oppéag (nou Bpebnkav avBpwniva ooTa
kal epyaleia nou xpovoloyoUvTal nepinou and To 3500
n.X).
N Ta =nAhaia Ay. Mewpylog, Xavia, MepioTepwvac.
A) To ®apayyl Tou noTapou AyyiTn, HAKoUG 9 XIA HE TIC
NpOICTOPIKEG Bpaxoypaiec, oTo onoio Knopei Kaveic va
nepinynBei e Tpevaki, nou npayupartonolsi diadpoun 2
xI\., 1| va To diaoyiosl Ye nelonopia. Avapeoa aTiG Bpa-
Xoypaogieg €ival pia nmapdoracn Innéa, n onoia £dwaoe
TNV aQopur o€ opada KAaAITEXVGOV Tou 20U Kal Tou 30U
EpyaoTtnpiwv Zwypa®Iknc, Tou TurnuaTog EikaoTikwv Kal
E@appoopévwv Texvav, TNG ZXoAng Kahwv Texvwv, Tou
ApioToTeAgiou MavenioTnuiou ©gooalovikng, va npayua-
TOMOINCEI HIa €IKACTIKA napéuBacn oTnv anévavrtl ano
To ZnnAaio mAayid, udidkpiTn kai T vUXTa Xapn oTov
€101kO PWTIONO TNG.

Ap. KaprdAne A. NikoAaog
Eriornuovikoc AievBuvTric SnnAaiou AAioTpdTng

CAVE OF ALISTRATI SERRES

listrati and especially its cave are located among
three prefectures and three mountain ranges and is
an area of outstanding natural beauty.
Its privileged geographic position as a trade passage that
connects the great plain of Serres with coastal villages and
ports of the northern Aegean Sea made it an important
transit station and favored both economic growth, and
spiritual flourishing. Indeed, here was the Central School
of Alistrati, a kind of Higher School, which supplied
teachers to the Greek community during the years of
Ottoman rule. Also, important was the contribution of the
people of Alistrati to the National Liberation Struggle.
In recent decades, Alistrati became famous because of
its Cave and thanks to the specificity of the findings, a
place of universal interest.
In particular the area of Alistrati includes:
A) The namesake Cave, in “Petroto” 6 km southwest of
the town, with three kilometers paths, towering stalactites
and stalagmites in various colors and breathtaking
ekkentrites, the great variety of which makes this Cave
unique in the Greek region. The ekkentrites or eliktites
are rare formations created “defying” the laws of gravity
and following irregular paths. Another feature of the
cave is the microscopic organisms (3 mm.) that one can
meet within it, like Alistratia Beroni, a unique species of
isopods.
The Cave, which is open to visitors since 1998, offers
to the visitors a tour in 4 languages and since 2007
Educational Programs of Environmental Education. It
also has services for the public.
B) Cave Orpheus (found human bones and tools dating
from circa 3500 BC)
C) The Caves of St. George, Chania, Peristeronas
D) The gorge of river Aggitis, 9 km long, with prehistoric
rock paintings, can be toured by train, which carries 2
km route or can be crossed with hiking. Among the rock
art is an illustration of a rider, which gave rise to a group
of artists from the 2nd and 3rd Workshop of Painting,
Department of Visual and Applied Arts, Faculty of Fine
Arts of the Aristotle University of Thessaloniki, to make an
artistic intervention on the opposite of the Cave hillside,
also visible at night thanks to its special lighting.

Dr. Kartalis D. Nikolaos
Scientific Director Cave of Alistrati
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TO EPQTHMA TOY «IMNMEA»

Me €va eEalpeTika evdia@épov alda 3500 Xpovwv,
Hia opada kaANTexvmv TnG ExoAng KaAwv Texvav
NG ©€ooalovikng, PE TNV EMIYEAEIQ TWV KABNYNTWV KK
Kupiako MopTapdko kai MNwpyo Toakipn kal BepaTikoug
unelBuvoug Tov MNmpyo HAGdN kai Tnv KaTepiva KoToa-
Aa, «avéBace» TnV Xapayuevn XaunAd ato gapayyl Tou
AyyiTn napdotaon Tou Innéa kal TNV akoUWNNoE oTO
anévavTl and To ZnnAailo ANIOTPATNG npaves. Ekei, To
B€ua TNG NPOoICTOPIKNAG Bpaxoypadiag, nou dev Eenepva
TO HEYEBOG TNG NaAauNG, HeyedUVONKe ot yiyavTiaia KAi-
Jaka, Eavaxapdaxdbnke, W TIG NETPEC Tou idloU Tou onn-
Aaiou, kal apxioe wg Téxvn TnS Mc Kia véa Lwn, opatn
0TO QWC TNG HEPAG, TO 010 PWC Nou eYKAWPIOPEVO OE
PWTOROATAIKEG DIATAEEIC PEYYEI TOV KaIvoUpylo «Innéas
kal Tn vuyra!

Moid¢ pnopei va gival o npoioTopikog Innéag nou kara-
ypageTal otnv MAINOUTEId NapdcTaacr) Tou aTo gpapday-
yI Tou Ayyitn; Ti Hag agnysitar o XapakTng Tou HE TIC
AENTEC ypaupEC Tou axediou Tou; Ma kat’ apxdacg pag
{NTa va analeiyoups ToV OpPO «MPOICTOPIKOG», yIaTi
Tov adikei. O GvBpwnog nMou NapIoTAVETAl JE TO AAOYo
Kal To akovTio dev gival kaBOAoU «npoioTOPIKOG», Oev
gival abuppa TWV TUPAWV PUOIK®Y dUVANEWY, OEV Npo-
oapudleTal nadnTika oTIC POPEPEG KNIMATIKEG alAayEg,
onw¢ 0 NahaioAIBikdg npoyovog Tou. AuTOC €ENUEPWOE
TO GAOYO Kal TO XPNOIKOMOIEl, ENVONCE ONAa Kai, acpa-
A®C, w¢ avBpwnog TG Enoxnc Tou XaAkoU kal palioTa
oTnNV anodpopr TnG, £PAPHUOCE OPEIXAAKIVN QIXHr OTO
aKovTIo, Je AAAa Aoyia dev eival aduvapoc, Tpopayue-
VOG, AVayKaoWEVOG OE NAAN oWHa Y oWpa e Ta Bnpia.
O Innéag pac, Ye To aloyo Kai To 6rnAo noAanhaciace
Tn dUvapn Tou Kal KEPDIoE £va MOAUTIHO NMAEOVEKTNUA:
Tnv andoTacn® €pIinNnog, Knopei va TpeEel ypriyopa pa-
KpIG yia va ano@uyel Tov KivOduvo' £vornAog, va BAaMAel
and andoTaon’ kai Pe Ta dUo, KUnopei va xTund, va ano-
MakpuUveTal kai va emoTpePel. Kal ridn diaBéTel Texvoho-
yia yia Tn xUteuon kai Tn pOpPwaon Tou opeixakou. O
INNéag pag yvwpilel TNV opyavwpévn Kal VOUoBETNUEVN
ouMoyikn {wr), ekeivn nou AapxIoe va JIapopPPOVETAI
TouhayioTov 6000 Xpovia mpiv and auTov, WYE Thv ava-
KaGAUWn TnG yewpyiag. Tnv €noxn Tou Innéa o avepwnog
peTaoxnuaTile ndn 1o GuUaIkO nepIBAMov pe npobeon,
npoypayud, anoTeAéoPATd, AuTa Ta TeAeuTaia - n ou-
YKOUION - OXI GUED, ONWG O KUVNYOG KAl 0 CUAAEKTNG
TPOPNG, AAAG O€ XPOVIK| anoaTaacn, kai aenve oUvOETa
ixvn - OIKIoHOUG Kal NOAEIC - NAvw oTn yn* N®¢ pnopou-
ME, €0TW OUKPATIKA, Va TOV anokahoUHE «MpoiaTopikd»;
KaTa deuTepov, 0 XapakTng pacg oxedialel Tov INnéa Tou
£EW, OTOV avoIXTO XWPO, Kal Tov anodidel oxnuaTika,
YEWUETPIKA, ONAAdN a@AIPETIKA, YE ENAXIOTEC YPAUMES
navw oTov Bpaxo, eVTEAWS SIAPOPETIKA ano TNV (Gualo-
KpaTikn napadoaon TNG evTog TwV onnAdiwv TEXVNG, aAAG
Me Tnv idla didbeon va anodwoel TV Kivnon® nieavag
nepIypagel £va yeyovog, TNV KaAUPpévn, abgaTn péoa
aTo (papayyi diEAeUON INNEwV PE KATeEUBUVAN avaToikr),
onwg deixvel n eopd TN napdoTacnc. QoTogo, dev Hola-
Cel yia oKknvn Kuvnylou* &€vag &PINMog Kuvnyog, yia va
netUXel Ta XapnAOTeEPa anod autov Bnpdyara, ENpene va
KaTeuBUVel NoEG Kal MPOC TA KATW TO AKOVTIO, KATd TNV
olkeia Pag aneikdvion Tou Ayiou Mewpyiou Pe Tov dpako,
kal £To1 6a Tov NapioTave o XapakTng, OHWG auTdg, oxe-

dialovtac To 6nho A\oa 6pbio kal Tov INMNEa og ypryopn,
npoaoekTikn diEAeuan, deixvel JaAhov €vav bellator, évav
NOAEWIOTN. H VOUOBETNHEVN KOIVOVIa TWV YEWPY®V gival
dopnuévn oTo TpinTUXo oratores-bellatores-laboratores,
TNV TPIYEPN 1EPATIKN, OTPATIWTIKN Kal Napaywyikr op-
yavwaon, kal atn ouvenkn autr o Innéag pag dev eiva
nia YOvov 0 Kuvnyog BnpapdTtwv, alAa kal o Tpayikog
Kuvnyog avBpwnwv. ‘Oxl anAa Tnv npoioTopia wg Xpo-
voAoyIKr Tagivounaon, aAa Tn Babia koitn Tng IoTopiag,
WG PONG Tou avBpwnivou dpapaTog, Mou NEPVA Kal ano
TO @apdyy! Tou Ayyitn, Tekdnpiwvel o Innéag' n ewTel-
vn avadei€n Tou oe yiyavTiaia kAipaka peyeblvel To idio
apXEYOVO €pWTNMA YIa TNV avBpwnivn poipa, kabwg To
akoupna We Tov Tpono Tng Land Art otnv nhayia anéva-
VTI ano To ZnnAaio Tng ANIGTPATNG, GpovTilovTag va na-
PAMEVEl aKOIUNTN unevlUuIoN, €vag aoTEPIOHOC YRIVOG,
yla va hnv XavouaoTe aTta okoTadia.

Ti InTa o npoioTopIkdG INMNEAg aTo Adoypagiko kal EBvo-
Aoyikd Mouceio Makedoviag - Opakng kal NwG KNopei
auTo va enikoivwvnoel TV Land Art oToug véoug Tng
OXOAIKAG NAIKIGG Kal oTo gupU KOIVO, HAC anaoyoAnoe
1DlaiTepa Kal eV TEAEI JAANoV yovipa. H KaTaokeur) Tou
NEou KTnpiou Mepiodikwv EkBETEWV aTov aUAElo XWPo
Tou Mouagiou pac anookonei aTn dlopyavwan, 1 ouv-
dlopydvwan Kal Je AA\ouC (opeic, ekBEoEwV Kal €kdn-
ADOEWVY, NPOKEIKMEVOU VA AVAVEWVEI TIG CUVAVTHCEIC TOU
Mouggiou e TO KOIVO Kal va To SIEUpUVEl, WG NPOG TIG
NAIKIEG kal Ta ev3iapépovTa.

O Innéacg Tou 1500 n.X. oTo papayy! Tou Ayyitn anodi-
deTal and Tov XapdaKTn TOU HE ToV anho, YPauuIkO Tpomo
nou enikpaTnoe Tnv Enoxr Tou XahkoU, cav BIviETa o€
«MPOICTOPIKNA» €PnUEPida ano Bpaxo, v n diapopa Tou
ME €va ouyxpovo naidiko axedio Ba pnopoloe va evroni-
{eTal oTo okAAiopa. Me auTrv TNV (AIVOUEVIKN €UKOAia
WG MOXAO Kal e €va peyalwpévo avriypago Tou Innéaq,
£vBappUVOUNE TOUG OUMUETEXOVTEG OTO NAapaAnAo Ek-
naideuTikd Mpoypappa padntég, va oxedidoouv BIKOUG
TOUC INMEIC, KAAWVTAC TOUG va HINBolv Tn Xelpovopia
TOU MpoiaTopIKOU XapakTn. Tov idio HoxAo avalfTnoe aTa
KYEWUETPIKA» £pya TNG AdiKNAG TEXVNG Kal aTnV e\euBepia
Tou naidikoU oxediou &vag anod TouG oNKAavTIKOTEPOUG {w-
ypagoug Tou 2000 aiwva, o Paul Klee, kal Tov XEIPIOTNKE
UYQOVOVTAG TNV apaipean ekOETIKA 0t ekppaacTikn dUva-
Mn. Mg Tnv naAapn Tou HikpoU AAékou daciavol oxedi-
aoe éva nepiypappa KePpaAng o nannoug Tou {wypapou
Kal n naAaun €yive eikaoTikdg HoxhoBpayiovag!

H npoondbeia €80IKEINONG TWV HIKPMV PAC ENICKENTWY,
noAU mBavov kal Twv PeyaAwv, Je Thv Texvn T Mg givai
yla Hag pia npokAnon: Ox1 yia Tnv anatnAr eukoAia Tou
EVTUNWOIQOKOU HUNPOCTA OTO avoikelo N To Napadogo,
aA\d yia va Toug NapakivAooupEe va dIakpivouv aTIC ouy-
XPOVEG XapAa&eIc anguBsiac Nnavw aTn yn, TNV apxéyovn
TENETOUPYIKN XEIPOVOUIa, N onoia pe anAd, «@Twxa» Kal
eNaxioTa péoa, xapale priyepa oxnUaTa Kai neprypay-
gata navw oto Xwua, dnAadn avepwnoyevn opia, yia
va e€opkioel OTI paivoTav nwe opia dev €xel. AnoO ekeivn
TNV avaykn yia Jop@n TpEPeTal kai n napolad, n dIKN
pag avaykn.

ZIonG SkaundAng, ApXITEKTwY,
[poioTduevos AicuBuvong Tou N\EMM-0
OkTaBoroc 2012



THE QUESTION OF THE «HORSEMAN>»

Engineering a leap of some 3500 years, a group of
students from Thessaloniki’s School of Fine Arts, su-
pervised by Professors Kyriakos Mortarakos and Georgios
Tsakiris and directed by Georgios Iliadis and Katerina Ko-
tsala, raised the Horseman from the depths of the Aggitis
Gorge where the scene was carved and raised him on
the hillside opposite the Alistrati Cave. There, the subject
of the pre-historic rock painting, no bigger than a man’s
hand, was magnified to gigantic scale, designed with
stones from the cave itself, and began a new life as Land
Art, open to the light of day, open to the sunshine that,
captured by a battery of photovoltaic cells, illuminates
the new «Horseman» by night.

Who can he have been, the pre-historic Horseman
sketched in miniature deep down in the Aggitis Gorge?
What is his creator telling us, with the fine lines of his
drawing? Well, first of all, he demands that we abandon
the term «pre-historic», which does him an injustice. The
man depicted with his horse and his spear is in no way
«pre-historic» he is not the plaything of the blind forces
of nature he does not adapt passively, as did his Palaeo-
lithic forebears, to the terrible changes in climate. This
man tamed his horse and used it: he fashioned weap-
ons and, as a man of the Late Bronze Age, undoubt-
edly fitted a bronze head to his spear: in other words,
he is not helpless, terrified, forced to tackle wild beasts
with his bare hands. With his horse and his weapon, our
horseman multiplied his strength and gained the invalu-
able advantage of distance: mounted, he can flee from
danger; armed, he can throw a missile from a distance-
both armed and mounted, he can attack, retreat and re-
turn. And the technology of making and shaping bronze
is already available to him. Our horseman knows an or-
ganised, regulated, collective way of life, the way of life
that began at least 6000 years before his time, with the
discovery of agriculture. In our horseman’s time, man
was already intentionally transforming his environment,
with planning and results, these last - the harvest - not
immediate, as in the case of the hunter-gatherer, but
at a distance in time, and was leaving complex traces
- settlements and cities - on the land- how then can
we, even conventionally, call him «pre-historic»? In the
second place, our rock-painter has drawn his horse-
man outside, in an open place, and has rendered him
figurally, geometrically, that is to say, abstractly, with a
few lines traced on the rock, in a manner wholly unlike
the naturalistic tradition of cave painting, but with the
same disposition to depict movement- he may perhaps
be describing an actual event: the covert, unseen pas-
sage of horsemen heading eastwards through the gorge,
as indicated by the orientation of the figure. It does not
seem to be a hunting scene: a mounted man would have
to angle his spear downwards in order to hit an animal
on the ground, as in the familiar image of St George
slaying the dragon, and the artist would have painted
him that way, whereas here, with the horseman depicted
moving quickly but carefully, holding his spear almost
upright, he seems rather to be portraying a bellator, a
warrior. The orderly structure of regulated agricultural
society was based on the triptych of oratores-bellatores-
laboratores, the tripartite organisation of priests, war-

riors and labourers and within this system our Horseman
is no longer a hunter of wild beasts only, but also, and
tragically, a hunter of men. The Horseman betokens not
merely prehistory, as a chronological classification, but
also the deep cradle of history, as a stream of the human
story, which also passes through the Aggitis Gorge; his
luminous gigantic-scale reproduction magnifies the same
primal question about human destiny, since it places him
as Land Art on the hill opposite the Alistrati Cave, ensur-
ing that he will remain an unsleeping reminder, a terres-
trial constellation, lest we lose our way in the dark.

What is the prehistoric horseman doing at the Folklife
& Ethnological Museum of Macedonia - Thrace and how
can he communicate Land Art to schoolchildren and the
general public? These were questions to which we de-
voted particular thought in the end, we feel, with fruitful
results. The construction of the New Temporary Exhibi-
tions Building in the Museum garden is intended to let
us organise or help co-organise exhibitions and events
that will renew the Museum’s contact with the public and
broaden its appeal in terms of ages and interests.
Drawn in the simple linear style characteristic of the
Bronze Age, the 3500-year-old Horseman in the Aggi-
tis Gorge could be a vignette in a «pre-historic» journal
written on rock, while the difference between it and a
child’s drawing might simply be the carving. With a mag-
nified copy of the Horseman and this apparent easiness
as a spur, we encourage the children taking part in the
parallel Educational Programme to draw their own horse-
men, in imitation of the pre-historic artist. Paul Klee, one
of the foremost artists of the 20th century, found the
same stimulus in the «geometric» style of folk art and
the freedom of children’s drawings, and his handling of it
raised abstraction exponentially as an expressive force.
Leading the hand of the young Alekos Fassianos (a Mod-
ern Greek painter), the child’s grandfather traced the
outline of a head, and that hand became a driving force
in the visual arts!

Familiarising our young visitors and very likely their sen-
iors as well with Land Art is for us a challenge: not to a
facile astonishment at something strange or unfamiliar,
but to stimulate them to discern in lines drawn directly
on the earth today the primeval ritual gesture that, with
simple, poor and minimal means, traced on the ground
ephemeral shapes and outlines, man-made bounds, to
exorcise whatever appeared to them to be limitless. That
same need for form still feeds our own present neces-
sity.

Zissis Skampalis, Architect,
Director of the Museum FEMM-Th
October 2012
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MpoioTopikoi INNei¢ Népa and TiG HpAkAEIeg OTAAEC

Hsucpdwon Kal €EENEN OUVOETWV KOIVWVIDY OThV
UoTepn npoioTopia TNG apxaiag Eupmnng gépvel aTo
QWG To pONO TOU MOAEMIOTH.

STV apxn TG 1ng xINieTiac n.X. otnv IBnpikn Xepoo-
vNoo, ONwc Kal o€ AAEG NEPIOXECG, O MOAEMIOTAG YiveTal
OAO Kal Mo oNUAvTIKOG NEIdN gival 0 NPooTATNG TNG KOl
vOTNTAC.

H €EENIEN QUTWV TWV KOIVWVIMV CUVODEUETAl Kal anod Tn
XPron Tou aAdyou w¢ HECO PETAPOPAC Kal ENIKOIVWVIAG,
¢ PBonBeia yia TO KUVAY! Kal 0av «MOAEMIKN KNXavns».
Ma Tnv akpiBela, gival n oTpaTIWTIKA XPron aAdyou nou
npoodidel akoun peyaAUTepPo KUPOG GTOV NOAEWIOTN, YIa-
Ti To va €xel kaveic éva akoyo ATav danavnpo Kai Aei-
Toupyouoe WG oUPBOAO UWNANG KOIVWVIKNAG Béong. 'Eva
avTioToIXO Napadsiypa £XOUME OTIC Bpaxoypagiec, Bpa-
X0G 27, aTto Foppe di Nadro (Valcamonica, ITaAia), 6rnou
0 MOAEMIOTNAC KE TO akdvVTIO TPABa To GAoyo evog aAou
MOAEWIOTT, UWNANC KOIVWVIKNAG B€0NG, nou napouacialeTal
£QINNOC,.

O oKono¢ TNG Napouaciacng auTtoU ToU KEIKEVOU gival va
emidei€el kanola napadeiypaTta BpaxoypaPiov ano INMeic
TNG €MOXNG TOou ZI0npou aTnVv IBnpIKr XEPOOVNCO Kal
Kupiwg atnv Moptoyahia. S dUo and auta aneikovilo-
VTal OKNVEG KuvnyloU We INNEiC Je akdvTIo Mou Kuvnyouv
£va eAaQi (eik.1). Ta aMa napadeiyyaTa Bpaxoypapianv
napouaialouv £QINNOUG MOAEUIOTEG JE akOVTIO OTO €va
XEPI Kal KpAT®VTAG XaAivapia oTto AAAo, €KTOC anod pia
NePINTWon O6nou o kaBaAapng kpatda £va Eipog (Canada
da Moreira, V.N. de Foz Coa).

>Tov Bpaxo 3 and To Mocissos, Evora, kaTa nepiepyo
TPOMO 0 INNEAg €ival 6pBIog aTo NiIoW PEPOG TOU aAOYoU
avTi va kadeTal, aAAa To akovTIO €ival NApOUOoIo HE EKEi-
va nou aneikovifovTal otnv koiAada Coa (gik.2), nepinou
400 xIA Bopeia, KATI NOU WMopEi va €ival anoTeAeopa TG
EMIKOIVWVIAg TWV A@V.

Ol €IKOVEG TwV Bpaxoypadi®v cuvodelovTal anod Jia ou-
VTOMN MEPIypagr), nou nepiAauBavel Tov TOMo Katayw-
YAG TOUG KE TN OXETIKN XPOvoAOyNnon kal pwToypaQieg
TV YUPW TOMWV.

'OAEC Ol MAPACTACEIC TWV INMEWV YivovTal EYXAPAKTA O
OXIOTONBO €KTOG ano TNV MEPINTWON TOU KuvnyioU OTo
Hillfort of Sanfin, nou sival A\agsupévn oe NéTpa ano ypa-
vitn.

To idl0 ouvavTape kai aTnVv nepioxn Twv GIAinnwv (Ava-
ToNikr| Makedovia, EANGda), Onou avanapioTwvTal In-
neic, o€ NPOICTOPIKEG Bpaxoypadieg va kpatolv diagopa
OMAa WG CUPBOAO KOIVWVIKNAG UMEPOXNG. =TV IBnpikn
XEPOOVNOO OnwG Kal otnv B.ITahia napopola napadeiy-
pata evioxUouv Tnv anown OTI UNAPXE HIa «EAIT» INné-
WV KATa TNV €noxn Tou Z10fpou. AuTr n «eNiT» pPnopei
va AeiToupyoUos oav pia apioToKPATIa INNEWY, MOU EiXE
kanola oUpBoAa mou Tnv Eexwpilav and Tnv unodAoinn
KoIvovia, onwg n nepinTwan KnpoUTdvwy ayaiuaTidiwv
OE OXNMa INNEa nou BPEBnKav aTo KEVTPO TNG IBNPIKAG
XEPOOVNOOU.

O1 KeAToiBnpikég uAéc and Tn Numancia otnv Ionavia
€ixav kal auTéC Kia JnpouTdivn onuaia e To oXnua Innéa
va kabeTal o dikEPalo aloyo nou Bupilel INnéa-npwa,
Me okond va dikaloAoynoel To JuBikd Toug NapeABoV Kai
va gykaBidpuaoel TNV KOIVwVIKN Toug duvapn.

>ta N.A. TnG IBnpIknG Xepoovrioou Bpednkav avabnua-
TIKG €10wAIa anod pnpoUTlo nou XpovohoyoUvTal and Tov
60 al. péExpl Tov 1o an n.X.. O1 HOPPEG AUTEG evToni-
oBnkav o€ 1Epa WC NPOTPOPEC O BEOTNTEG e okond va
{NTAOOUV N va TIC EUXAPIOTIOOUV YIA KAMOIa EUEPYETN-
pata nou eixav. daivetal va oxeTi(ovTal JE ONPAVTIKEG
OTIYHES TNG LwNC Tou MOAENIOTH INnéa, Onwe diaBaThpieg
TENETEC, VIKNPOPOUC MNOAEPOUG, TNV UyEia Kal npooTaaia
METG and kdanoia appaaTia KTA.

'ONEC QUTEG 01 apXAIOAOYIKEG KATAYPAPESG EKTOG TOU OTI
anoTeloUv MEPINTWOEIG Bpaxoypadiwv, Hag BonbBolv
aKOMA Va KAaTavornooupe KaAUTEPa TIC EyXAPAKTEC Napa-
OTACEIG KAl KUPIWG TN ¢lyoUpa Tou INMéa GTOUG NPoiaTo-
pIkoUG XpOVOUG,.

Fernando Coimbra &

Ivo Oosterbeek

Quaternary and Prehistory Unit
Centre for Geosciences

ulD 73 FCT

Portugal

SUVTENETTEG TNG €kBEDNG:

Keiyeva: Coimbra, F. & Oosterbeek, I.; ®wToypagiec:
Coa Valley Archaeological Park/Foundation Cba Park (8,
9, 10), Coimbra, F. (1, 3, 7, 15), Collado, H. (11, 13),
Delfino, D./Collection Estrada (17, 18), Oosterbeek, I.
(5); =xdia: Baptista, A. M. (4, 6, 14), Collado, H. (12);
XapTng: Google Earth.

S

Eik.2 - Inngag Tng Enoxrig Z1drpou nou kparasl ddpu,
emikaAunTel MahaioAiBikn €ikova.
(Zupewva pe Tov A.M. Baptista, 2000)

Fig.2 Iron Age horse rider holding a spear,
overlapping a Palaeolithic figure.
(After A.M. Baptista, 2000)



Protohistoric horse riders beyond the Pillars of Heracles

he emergence and development of complex societies

in the Late Prehistory of Old Europe bring also the
rise of the role of the warrior. In the beginning of the
1st millennium BC, in the Iberian Peninsula, like in other
regions, the warrior becomes more and more important,
because he’s a protector of the community.
The development of those societies is also accompanied
by the use of the horse as a mean of transport and com-
munication, as a help on hunting, and as a «war ma-
chine». Precisely it's the military use of the horse that
brings even more social importance to the warrior, be-
cause having a horse was expensive and the symbol of a
higher social status. A good example of this can be seen
on the rock carvings on Rock 27 from Foppe di Nadro
(Valcamonica, Italy), where a warrior with a spear pulls
the horse of another warrior, with a higher status, which
is represented on horseback.
Our presentation in this exhibition aims to show some
rock art examples of horse riders from the Iron Age in
the Iberian Peninsula, mainly in Portugal. Two of them
(Hillfort of Sanfins and Vale da Casa) depict hunting
scenes with horse riders with a spear, running after a
deer (Fig.1). The other rock art examples represent war-
riors on horseback, with spears on one hand and holding
the reins with the other, except for one case where the
horse rider has a sword (Canada da Moreira, V.N. de Foz
Coa).

Eik.1 - Innéag nou Kuvnya eAaoi.
Hillfort of Sanfins, MopToyaAia ('YoTepn Enoxn Z1drpou)

Fig.1 - Horse rider running after a deer.
Hillfort of Sanfins, Portugal (Late Iron Age)

At Rock 3 from Mocissos, Evora, curiously the rider is
standing on the back of the horse, instead of being seat-
ed, but his spear is very similar to the ones depicted at
the Coa Valley (Fig.2), about 400 km to the north, what
can be the result of contacts between peoples.

The images of the rock art examples are accompanied by
a very short description, including the place of origin and
a relative chronology, and are followed by photos of the
nearby landscape.

All these engravings of horse riders are made by incision
on schist rocks, except for the case of the hunting scene
from the Hillfort of Sanfins, which is pecked on granite.
Like it happens in the region of Philippi (Eastern Macedo-
nia, Greece), where several horse riders are represented
in protohistoric rock art carrying several weapons as a
symbol of their social importance, other regions of south-
ern Europe, like the Iberian Peninsula and the North of
Italy, also present examples that allow thinking about
the existence of an equestrian elite during Iron Age. This
elite would behave as a kind of equestrian aristocracy,
having symbols to distinguish its members from the rest
of the society, like it seems to be the case of the bronze
fibulae in the shape of horse riders found in the centre of
the Iberian Peninsula.

The Celtiberic tribes from Numancia (Spain) had even a
bronze banner in the shape of a horse rider sitting in a
double headed horse, seeming to be a representation of
the heros equitans - the hero horse rider - with the aim
of justifying a mythical past and legitimate their social
power.

In the southeast of the Iberian Peninsula, bronze votive
figurines of horse riders, dating from the 6th century BC
to the 1st century BC, were found in Iberian sanctuar-
ies, constituting offerings to the deities, with the aim of
asking or thanking for benefits. They seem to be related
with important moments in the life of the warrior horse
rider, such as passage rituals, victory in war, health after
illness and protection, among others.

All these archaeological records, besides rock art cases,
help to understand better the engravings themselves
and mainly the figure of the horse rider in protohistoric
times.

Fernando Coimbra &

Ivo Oosterbeek

Quaternary and Prehistory Unit
Centre for Geosciences

ulD 73 FCT

Portugal

Credits of the exhibition:

Texts: Coimbra, F. & Oosterbeek, I. photos: Coa Val-
ley Archaeological Park/Foundation Coa Park (8, 9, 10),
Coimbra, F. (1, 3, 7, 15), Collado, H. (11, 13), Delfino, D.
/Collection Estrada (17, 18), Oosterbeek, I. (5) drawings:
Baptista, A. M. (4, 6, 14), Collado, H. (12) Map: Google
Earth.
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‘0 2010 uAOMOINBNKE E€PEUVNTIKO MPOYPAMHA OTOUG

®ININNOUG yia TNV HEAETN NPOICTOPIKWV Bpaxoypai-
v ano 1o MaveniaTripio Tras-0s-Montes e AltoDouro kal
To Kévtpo lMewenmioTnuov Tou Maveniotnuiou Coimbra,
MopToyaAia, o ouvepyacia Pe To 20 EpyacTrplo Zw-
YPAPIKAG Tou TunRuaTog EikaoTikwv kal EQpapuoouévav
Texvav TNG ZXoAng Kalwv Texvwv, A.N.0. H enironia
MEAETN TwV BpaxoypaPiwv YEVVNOE TNV avdaykn va evm-
OOUWE auTd To KAANITEXVIKO Xaoua kai napdAAnAa va dn-
MIOUpPYNOOULE €va PECO yia TNV avadelEn kal npoaTaacia
TNG NONITIOTIKNAG Hag kAnpovopiag. Méoa anod d1agopoug
npoBANKATIONOUC Kal GUYKPICEIC TOU NapeABOVTOC [E TO
napdv Kal TNV nNpoondadsia WETapopdc Twv MmpoioTopl-
KOV oXediwv aTo OrjUePa, dNUIOUPYNOAKE TO NPOYPANKHa
«[MpoigTopikég kal ZUyxpovec Mapeupaceic ato Tonio,
Bpaxoypa®ieg kai Téxvn TnG Mg» PE oUyXpoveg HeBo-
doug kal UAIKG, w¢ Hia Eekabapn avapopda oTIG NPWTES
Hop@EC TExvNG. To €pyo «Innéag - AoTepiopdg Innéax»
gival Baciopévo aTo KaAITEXVIKO Kivnua Téxvn Tng Mg,
nou &ekivnoe TnVv dekaeTia Tou 1960 kal ouveyilel pe TNV
HOP®N TNG OIKOAOYIKAG TEXVNG, £XOVTAC w¢ OTACN ava-
(POopAG To MPWTOYOVO Kal TNV GUaN, 6rMou To Tomio Nepi-
AapBaveral aueoa w¢ avanoonacTo KOUKATI Tou £pYou.
01 1)dN UNAPXOUCTEC ANEIKOVIOEIC, 0 TPOMOG OXedIaonG Kal
Ol OUYKEKPIMEVEC TEXVIKEC MOU Xpnoidonoineénkav ano
TOUG MPOIoTOPIKOUG KAANITEXVEC dnuIoupyouv Ta €pebi-
opata enToniag PEAETNG Twv Bpaxoypadi®v anod Toug
oUyXPOVOUG €IKACTIKOUG Kal TNV Npoondadeia JETapopacg
TWV MPOICTOPIKWV OXEDIWV HE GUYXPOVEG HEBOBOUG Kal
UAIKA.
H enikéVTpwaon OTouG ECHTEPIKOUG KAVOVEG TWV MPOIOTO-
PIKWV KAANITEXV®V Kal N XpHon evog dedopévou PEoou,
OMWG €ival oTNV NPOKEIMEVN NEPINTWAON N TEXVIKI TG XA-
pagng, enavanpoodiopilel TIC SIKEC JaAg MOAITIOHIKEG Kal
NMOAITIOTIKEC IBI0TNTEG, HETAPEPOVTAG TEC GTNV ZUyXPOVN
Téxvn g Texvng TNG Mc. Méow Tng aiobnong kai Tng
AOYIKNG OUVOEONG TWV MPAKTIKWV Kal TWV GXEDIAOTIKWV
duvaToTATWV, PETAKIVOUUAOTE and Tnv pia B€on otnv
aAAn, oTo MAQICIO TNG MPAKTIKNAG €VOG GUYKEKPIUEVOU
KaAITEXVN. ZTo avoixTo Tonio avanTuaoovTal ol OeEIoTN-
TEC TNG avTIANWNG kai TNG avaAuong, KAt To omoio ival
AVEQIKTO O€ €va NpOTUMO epyaaTnpiou. H aigbnTikr Twv
JIAPOPETIKOV CUVONKWV PWTOG KAl XOPOU Hag anaAdo-
Ol and TO AVTIKEIUEVO MOU ONUIOUPYOUHE EVOMOIMVTAG
To pE To mepiBalAov. 'ETol navel va 1oxUel N axeon Kah-
NITEXVN - £PYOU Kal YETAPEPETAl GTN OXEON £PYOU - YNG
oTo MAdicI0 TNG ouveXoUG XPronG Tou Toniou ano Tov

avepwno. H avanapdoracn Tng napadooiakng Bpaxo-
Yypagiag Tou Tomiou, HETAPEPETAl YE £vav dIAPOPETIKO
TPOMO avanapacTacng, o onoiog kal NaM nepIAapBavel
TO TOMio AEDTA, XPNOIHOMOIMVTAG TO (PUAIKO NEPIBAAOV
WG avanoonacTo KOPKATI TWV £pYwV. AUTH n oXEon Tou
KaAITEXVN HE To NepIBAMov, anoTelei Tpono ouvdeong
TOU NapeABOVTOC e TO Mapov.

O ouvduaopoOg TNG EPELVNTIKAG MEAETNC TWV Bpaxoypa-
PIOV Kal TNG oUyxpovng KAANITEXVIKIC napouaciag oTo
TONio GUVEIOQEPEI OTN dNUIOUPYIKN ouvepyaaia Twv dUo
EMNIOTNTOV WC MIa KalvoToyia mou dleuplvel To PpAcua
NG Téxvng TnG MG aToug kKAadoug TG apxaioAoyiag, Tng
10TOpIag TNG TEXVNG kal Tou oxediou, kabBwe eniong Kai
OTOV NPOCJIOPITUO TNG MONITIOTIKAG HAG KANPOVOMIAC,
WG BIWHATIKO JETO TNG EKNAIDEUTIKNAG Kal JISAKTIKNC dpa-
oTNPIOTNTAG.

>To nAQioIo QUTAG TNG OUVEPYAOiag OUYKPOTHONKE n
opada épyou, nou £dpace eni TPEIG NUEPEG oTo dapayy!
Tou AyyiTn avTigeTwnilovTag oav Aeukd KapBa To PUCIKO
Tonio, dNMIoUPYWVTAC TNV €IKAoTIK napéuBacn «Innéag
- AoTepIONOG Innéa».

H TonoBeoia emiAéxBnke UoTepa and emITONIA €peuva
KaTa pnkog Tou ®apayyiol Tou Ayyitn.

H diadpopn pag npog To Gapdyyl Kai n napoucia pag
oTtnv eUon oNUaTodoTNOE TNV EVAPEN TWV EPYATIMV.
ApoU GUYKEVTPWONKAWe 0To onKeio TnG dpaong, Eekivn-
0€ 0 0XedIA0UOG TOU €pyou. H ekkivnon yia Tnv npayua-
TWON TWV EPYACIWV EYIVE JE TO OTNOIKO TOU NPOoXediou.
H napépBaon Eekivnoe apeoa. H diadikaaia odrynos os
EVTATIKN £pYAcia kal GE OUGIACTIKN ouvepyaaoia. Epdoov
0AOKANP®ONKE TO OTNOIMO Tou «INnEa» dnuioupyndnkav
Ta «@UAA@» aTov dINAavo AOPo, O «GUVOUINIa» HE ToV
«Innéa». H diadikaoia Tou «xTIoIiNaToc» dIfPKNOE TPEIG
NUEPEG WE eVOIAPEPOVTA OTIYMIOTUNA KATa TNV didpKela
TV gpyaci®v. H dnuioupyia Tou «AaTepiopoy Tou In-
néa» nPBe va dWOEl TNV CUVEXEIQ TOU £PYOU Kal KAaTd Tn
dldpkela TNG vUXTAG dnUIoUPYMVTAG £vav €MiyElo aoTe-
PIOHO.

O «Innéag - AoTepiopog Innéa» pe diaoTaoslg 25x18x1
. uhonoinBnke ano Tnv 29n Iouviou £w¢ TV 1n IouAiou
Tou 2012. To BpaxoavayAu®o auTo €pyo TnNG TEXVNG TNG
'ng anoteAeital and 80 TOVoug Asukol aoBeoToNIBIKoU
Hapuapou TNG NEPIOXNG Kal NAIAKa PWTICTIKA.

Osuarikol Yrevbuvor
liwpyos HAIaon¢ & Karepiva Koroala




n 2010 a research program took place in Philippi

for the study of prehistoric rock art, from the Tras-
os-Montes e AltoDouro University and the Geosciences
Centre, University of Coimbra, Portugal, in collaboration
with the 2nd Laboratory of Painting of the Department
of Visual and Applied Arts, School of Fine Arts, AUTH.
The field study of rock art spawned the need to join this
artistic gap and also create a medium for the promotion
and protection of our cultural heritage. Through various
discussions and comparisons of the past and the
present and the efforts to bring the prehistoric way of
illustration to the present, we created the «Prehistoric
and Contemporary Interventions in the Landscape, Rock
Art and Land Art» project by using modern methods and
materials, as a clear reference to the first forms of art.
The art work «Horseman - Constellation Horseman»
is based on the artistic movement of Land Art, which
began in the 60’s and continues in the form of Eco-Art,
having as reference the primitive and the nature, where
the landscape is included directly as an integral piece of
the art work.
The already existing illustrations, the ways of drawing
and the techniques used by the prehistoric artists, create
the stimuli for field study of the rock art by contemporary
artists and the effort to depict the prehistoric drawings
using modern methods and materials.
The focus in the internal rules of the prehistoric artists
and the use of a given technique such as, in this case, the
engraving technique, redefine our cultural properties, by
bringing them into contemporary art in the form of Land
Art. Through sense and logical connection of practices
and design capabilities, we are moving from one position
to another, in the practice of one particular artist. In the
open landscape, skills of perception and analysis are
developed, something impossible in a standard laboratory.
The aesthetics of different conditions of light and space
frees us from the object we create by unifying it with the
environment. This terminates the relationship between
the artist and the art work and transports it between
the art work and the land itself under the continuous
use of the landscape by humans. The representation of
traditional rock art of the landscape is transferred by a
different mode of representation, which also includes
the landscape directly, using the natural environment as
an integral part of the art work. This artist’s relationship
with the environment is a way to connect the past with
the present.

The combination of the research study of rock art and
the contemporary artistic presence in the landscape
contributes to the creative collaboration of the two
sciences as a breakthrough that extends the range of
Land Art in the fields of archaeology, history of art and
design as well as to the determination of our cultural
heritage as experiential means of educational and
teaching activity.

As part of this collaboration a project team was established
and worked for three days at the Gorge of Aggitis treating
the landscape as a white canvas, creating the «Horseman
- Constellation Horseman» artistic intervention.

The location was chosen after fieldwork along the Gorge
of Aggitis.

Our trip to the gorge and our presence in nature marked
the start of work.

Once gathered at the site of action, the drawing of the
design of the art work, started. The starting point for the
realization of the work was done with the setup of the
draft. The intervention began immediately. The process
led to intensive work and effective cooperation. Once the
setup of the «Horseman» was completed, the «leaves»
were created at the next hill, having a «conversation»
with the «Horseman». The process of «building» lasted
three days with interesting moments during the work.
The creation of the «Constellation Horseman» came
to give continuity to the art work, during the night, by
creating a terrestrial constellation.

The «Horseman - Constellation Horseman» with
dimensions 25x18x1 m. implemented from June 29th to
July 1st 2012. This rock-anaglyph art work of Land Art
consists of 80 tons of white limestone marble mined in
the area and solar lighting.

Thematic Developers
Glorgos Iliadlis & Katerina Kotsala
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: ATREA115, 2012, stone ,paper, ink,
dimensions variable
: Time, 2012, stone, sod,
dimensions: 100 x 100 x 20cm
: Prometheus, 2012, video
: Horseman'’s “semiology”, 2012, lime-
stone, dimensions variable
: Stone memories, 2012, stone, digital
photographs, dimensions variable
: Performance, 2012, video, 1" 21" '
: Untitled, 1986, stone, mirror, lamp,
nightingale’s nest, dimensions variable

Kyriakos Mortarakos

Kostis Giatsos

Anastasia Thessalonikiou
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Kostis Giatsos

Born in 1986 in Edessa, Greece. Since 2000 he studies
painting and drawing. In 2007-2009 had the weekly art
workshop at the child oncology department of AHEPA
hospital. He composes images of human figures. In 2012
he presented his first solo exhibition. Since 2006 he has
shown his work in over thirty exhibitions with installa-
tions and drawings.

email: pabloesrar@gmail.com

Giorgos Iliadis

He was born in Kavala, Greece. His research is focused
mainly on the study of prehistoric art in Northern Greece
and the extensive Mediterranean basin.

Owner of master degree entitled: The figure of the horse-
man in Philippi Rock Art in Eastern Macedonia.

Ph.D. candidate in Quaternary: Materials and Cultures,
course run by University of Tras - os - Montes and Alto
Douro in Portugal.

Member of Quaternary and Prehistory Group of the cent-
er of Geosciences of University of Coimbra.

He is participating actively in international meetings and
congresses on prehistoric archaeology and art.

Anastasia Thessalonikiou

Born in 1973 in W. Berlin, Germany. She works in Thessa-
loniki as an art conservator. Since 2011 she studies at the
Department of Visual and Applied Arts of the School of
Fine Arts of the Aristotle University of Thessaloniki, in the
3rd Laboratory of painting, with Professor Giorgios Tsaki-
ris. She has participated in international art workshops
and exhibitions with paintings and installations.

email: thessa2000@gmail.com

Anni Kaltsidou

Born in 1958 in Thessaloniki, Greece. She studied Eco-
nomic Scienses at the Aristotle University, from 1977 to
1982. She studied from 2006 to 2011 at the Department
of Visual and Applied Arts of the School of Fine Arts of
the Aristotle University of Thessaloniki, in the 2rd Labo-
ratory of painting. She has participated in international
art workshops and exhibitions in Serbia and Germany. In
2011 she presented her first solo exhibition. Since 2004
she has shown her work in over thirty exhibitions with
performances, video, installations and painting.

email: kaltsidu@gmail.com

Katerina Kotsala

Born in 1982 in Thessaloniki, Greece. She studied Art
Conservation. She attended iconography classes from
2004 to 2006. Since 2008 she studies at the Department
of Visual and Applied Arts of the School of Fine Arts of the
Aristotle University of Thessaloniki, in the 2rd Laboratory
of painting, with Professor, Kyriakos Mortarakos. She has
participated in international art workshops. Since 2009
she has participated in performances and has shown her
work in over thirty group exhibitions and art festivals with
environmental art, installations, painting, video and ani-
mation.

email: katerinakotsala@yahoo.gr

Agapi Mavroudi

Born in 1978 in Thessaloniki, Greece. She attended paint-
ing classes with the painter Vasilios Bottas from 2005 to
2007 and sculpting courses with Giorgios Iliopoulos, in
2006. Since 2008 she studies at the Department of Visual
and Applied Arts of the School of Fine Arts of the Ar-
istotle University of Thessaloniki, in the 2rd Laboratory
of painting with Professors, Kyriakos Mortarakos, Giorgos
Tsakiris and Savvas Konstantinidis. She has participated
in international art workshops. Since 2005 she has shown
her work in over thirty exhibitions and art festivals with
installations, painting and performances.

email: agapimav@gmail.com

Kyriakos Mortarakos

Born in 1948 in Athens, Greece. He studied at the School
of Fine Arts in Athens, painting with G. Moralis, fresco
with K. Xynopoulos and scenography with V. Vasiliadis.
He graduated in 1976. He has shown his work in over
fifteen solo exhibitions in Athens, Thessaloniki, Washing-
ton D.C etc. He has taken part in dozens of international
group exhibitions in cities such as Brussels, Berlin, Paris,
Madrid, Frankfurt, Nicosia etc. He is the Professor, Direc-
tor of the 2nd Laboratory of Painting at the Department
of Visual and Applied Arts of the School of Fine Arts of the
Aristotle University of Thessaloniki.

Giorgos Tsakiris

Born in 1955 in Giannitsa, Greece. After his initial studies
in electronics, leaves for Italy, where since 1976, dedi-
cates himself to painting.

He graduated from the School of Fine Arts in Florence
in 1981.

He has exhibited his work in solo and group exhibitions in
Florence, Mantua, San Clemente, Vilamania, Alexandria,
Cologne, Weimar, Zurich and other European cities such
as Athens and Thessaloniki. Lives between Thessaloniki
and Mount Paiko, where he works in the environment
of nature. Art works of his, have been set up in pub-
lic places, as well as in public and private collections in
Greece and abroad. He is the Professor, Director of the
3rd Laboratory of painting at the Department of Visual
and Applied Arts of the School of Fine Arts of the Aristotle
University of Thessaloniki.

Dimitris Charitatos

Studied industrial design and semiotics. His research in-
terests involve semiotics of the object and fetishism of
the commodity.
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@sppéq guxaploTieg npo¢ Toug: A. AdipeTln, Andap-
¥0 N. Zixvng, . Boyiatdn, Anpapxo Apginoing, A.
BaBMiakn, Mpoedpo Tou AloIKNTIKOU ZUPBOUAIOU Tou
snnAaiou ANioTpaTtng, N. KaptdAn, Emiotnuoviko Alcu-
BuvTr Tou ZnnAaiou ANIOTPATNC, AloIKNTIKO SUPBOUAIO
Tou ZnnAaiou ANOTPATNG, AIOIKNTIKO ZUMBOUAIO Tou
AEMM-0, Enitponn Epeuviv Tou A.M.0, MoAuTEXVIKN
Sx0An Tou Tomar, Kévtpo MewemoTnuov Tou MavenioTn-
piou Coimbra-MopToyahia, IvaTiTouTo Terra e Memoria,
Mougeio MpoioTopikng TExvNG kal Iepwv atnv kolAada
Tagus, @WTOYPAPO ARUNTPA Zauapd yia TIG VUXTEPIVEG
PWTOYPAPIES Kal TNV PWTOYPaAPia Tou EWPUANOU, -
Toypagoug Anuntpn ABavaaciou & Iwavvn MadepAn yia
TIC agpoPwTOYPAPicc, Zevodoxeio dapayy!.

O kaTaloyog Tunwlnke og 500 avTiTuna Pe TV gukaipia
NG £kBeong «IMMNEAS - ASTEPIZMOZ IMMNEA» nou npay-
patonoienke oto Aaoypa@ikd & EBvoloyikd Mouaeio
Makedoviac- Opakng.

31 OkTwPpiou £w¢ 12 AekepBpiou 2012

pecial thanks to: A. Dairetzis, Mayor of N.Zichni,

G.Vogiatzis Mayor of Amphipoli, D. Vavliaki, President
of the Board of the Alistrati Cave, N. Kartalis, Scientific
Director of the Alistrati Cave, the Management Board of
Alistrati Cave, the Management Board of FEMM-Th, the
Research Committee of AUTH, the Polytechnic Institute
of Tomar, the Center of Geosciences University of Coim-
bra-Portugal, the Institute Land and Memory, the Mu-
seum of Prehistoric Art and of the Sacred in Tagus Valley,
the photographer Dimi Samara for the night photographs
and the cover page, the photographers Dimitris Athana-
siou & Ioannis Mademlis for the aerial photographs, the
Faraggi Hotel.

500 copies of the catalogue were printed on the occasion
of the exhibition «<HORSEMAN-CONSTELLATION HORSE-
MAN» at the

Folklife & Ethnological Museum of Macedonia - Thrace
from 31 October to 12 December 2012

XOPHIOI

ZnnAaio ANIGTPATNG
Cave of Alistrati

dimisamara@gmail.com
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